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I’m really pleased to have been asked to be the next Editor of The 
Blackcountryman magazine, especially, but not solely, because I 
am the first woman to have been appointed. 

A bit about me, then: I am a Black Country 
wench, having been born in Wordsley and 
brought up in Pensnett, and I’m an ex-student 
of Brierley Hill Grammar School. I did my first 
degree at the University of Worcester, and 
was a secondary school teacher working at 
schools in the Black Country, Birmingham, 
Worcestershire and Somerset for about 
fifteen years or so before studying for my 
MA in Creative Writing. Now I write novels and short stories. My first
two novels have been published by Salt Publishing – both are set in the
Black Country (in fact, my first novel is called The Black Country, the
second is called Gamble. I’m writing the next one now.) Feel free to
check them out on Amazon, or any book store. I’m also a PhD candidate,
researching Psychogeography in Black Country Writing and I do a bit of
lecturing in English and Creative Writing at local universities. 

You’ll often find me walking with my two dogs down by the cut, or see
me running the same route, or browsing second-hand books wherever
they sell them. Most of the time, I’ve got my head down, scribbling in a
notepad or reading.
Now, I hope you’ll enjoy this edition of the magazine. It’s a good mix of
articles which I hope will be thought-provoking, and which I think give
a really interesting representation of the past, present and future of the
Black Country (there might also be some excellent ideas for Christmas
presents.)
I’d love to hear from you if you’d like to contribute or comment, but in
the meantime, have a happy Christmas, and here’s to a bostin’ New Year.

All the best,
Kerry Hadley-Pryce

www.blackcountrysociety.com2

Hello from your new Editor

editor@blackcountrysociety.co.uk
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Welcome to a new era for your Society’s magazine. This is Kerry
Hadley’s first edition of the Blackcountryman and we all wish her well
in her endeavours in producing future editions.

The change in who edits our magazine is not the only one. 

50+ years on ...
Your Committee has undertaken a review of where the Society stands after fifty years
serving its members. We looked again at the original aims and objectives set out in the
Society’s constitution and concluded they are still fit for purpose fifty years on. We recog-
nise however that the way we interact and communicate with members and non-members
should improve to increase the Society’s brand awareness and influence not just the past
but the present and future of the Black Country. 

Magazine, Website, Talks Walks & Events ...
At the heart of the Society is the ‘Blackcountryman’, available in either traditional hard
copy delivered to members’ homes or, alternatively in electronic form. The website is
much, much better with up-to-date information about the Society and local activities,
not forgetting the full range of BCS sponsored publications which can be purchased online.
We are looking to use social media much more extensively and effectively in the future
to meet the needs of our younger members. BCS monthly Talks with a varied range of
speakers are now held at a venue more suitable to increasingly bigger audiences. We in-
tend also to facilitate events which can benefit from the spirit, humour and sense of com-
munity we share in the Black Country and I look forward to seeing you at ‘An Evening with
the President’ (17.01.2020).

IAG ...
Our Industrial Archaeology Group, a hidden gem of the Society, has now returned to
its former home (Mrs Pardoe’s, Netherton), encouraging a wholesome exchange between
attendees with its wide range of talks, film nights and visits. 

There is so much more we can do. But the Society depends on voluntary support. If you
want to help, please contact any member of the Committee or via the website.
Resources of any kind are hard earned, and we will be looking to balance our books so
that the Society can carry on delivering for the next fifty years. Please think about en-
couraging others to become members and help our overworked membership officer by
paying your subs on time.
Your Committee has undertaken its review but more importantly we need to hear from
you as to what you want from the Society and what changes you would like to see.

A Happy Black Country Christmas to You All (and how about bringing happiness to friends
and relatives by giving them a subscription to the BCS as their Christmas present!).

The Blackcountryman
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CHAIRMAN’S UPDATE ...
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A ‘Fun’ 
Evening 
with the
President

The Blackcountryman

‘The Black Country Wench’ - Marlene Watson

The Black Country Society are pleased to announce a Special 
Social Event for the New Year! ‘An Evening with the President
will have a variety of Black Country themed entertainment
hosted and compered by ‘The Star of the Show’  -  our very
own President, Marlene Watson who is a well known, and 
celebrated Black Country comedienne and entertainer.
Treat yourself and your friends to an evening out with a full bar
available, quiz for fun, bring a pen for bingo, get excited about
the raffle and be prepared to laugh a lot with Marlene! 

www.blackcountrysociety.com4

Presenting for your 
Entertainment at 
The Quality Hotel, 
Dudley DY1 4RN
from 7.30pm on ...

BLACK COUNTRY SOCIETY EVENT

FRIDAY
17th January 

2020

FRIDAY
17th January 

2020QUIZ  RAFFLE  BINGO  LAUGHTER

TICKETS£5BOOK
NOW

CONTACT:
Keith - Tel: 0121 520 0080
staffs.munchkin@btinternet.com
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26 February 2020
THE BLACK COUNTRY – An Overview’   
Speaker: Sarah Middleton

The Black Country is a success story that continues to offer 
lucrative growth potential. The presentation will provide an  
insight into the Black Country’s economic performance to date,
in relation to the changes required to achieve the 30-year vision.
Sarah is the Chief Executive of Black Country Consortium Limited (BCC) and has been
since its incorporation in 2006. Sarah joined the Consortium Partnership in October
1999 and has been central in developing the Black Country Sub-Regional partnership,
its 30 year vision, Economic Strategy and Spatial Strategy, including joint approaches
on Planning, Investment, Economic Intelligence and the Black Country Education and
Skills Strategy. She has also supported the West Midlands Combined Authority on the
development of the Combined Authority Strategic Economic Plan.
Sarah qualified as a Chartered Accountant with KPMG and previous roles include
Deputy Chief Executive for East Mercia Chamber of Commerce (including responsibili-
ties as General Manager for Business Link Walsall) and Chief Executive of Walsall City
Challenge. 
Sarah is also Co-optee of West Midlands Fire Authority and co-opted member of the
Audit Committee of the University of Wolverhampton.

www.blackcountrysociety.com 5

Venue: The Station Hotel, Dudley DY1 4RA  All ‘Talks’ commence at 7.30pm

BLACK COUNTRY SOCIETY TALKS

23 January 2020
LOST BUT NOT FORGOTTEN      Speaker: Terry Church

Terry Church has been a member of the Black Country Society for almost twenty years
and during that time has been a regular contributor to The BLACKCOUNTRYMAN.
Living on the edge of the Black Country at Wall Heath, which Terry likes to claim IS in
The Black Country, he has published four books on life in his village. He has also pub-
lished books on Black Country Sportsmen as well as one about the lost sporting clubs
and facilities in the area.
“Lost but not Forgotten” is a nostalgic journey outlining how Terry has managed to “stay
one step ahead  of obscurity” as he recalls how he has been able to happily enjoy life at
home, work and play. Sadly many of those places cannot be re-visited as they have all
disappeared!
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R.M. FRANCIS
Black Country Beltlands: observations from 
rambles real and imagined
R. M. Francis is a writer from the Black
Country. He completed his PhD at the
University of Wolverhampton, where he
is Lecturer in Creative and Professional
Writing. He's the author of five poetry
Chapbook collections: Transitions; 
(The Black Light Engine Room, 2015) 
Orpheus; (Lapwing Publications, 2016)
Corvus' Burnt-wing Love Balm and 
Cure-All; (The Black Light Engine Room
Press, 2018);  Lamella (Original Plus
Chapbooks, 2019) and Fieldnotes from 
a Deep Topography of Dudley (Wild
Pressed Books 2019). 
In 2020 Smokestack Books will publish his first full length collection
and his debut novel is due with Wild Pressed Books. In spring 2019
he became the inaugural David Bradshaw Writer in Residence at 
Oxford University. https://rmfrancis.weebly.com Twitter - @RMFrancis

Black Country Creative Types

One of the reasons I love this region, and why so much of my writing is
preoccupied with its landscapes and cultures, is because it seems to have
an endless supply of weirdness; of places and spaces that are off-kilter,
brimming with curiosity. As a writer, I’m pulled to them. Not like a moth
to a flame, but like a fisherman who has found a secret spot, like a night-
time cat who knows just where the rodents settle. Places away from the
mundane, places that feel like they belong to us and us alone, places just
outside and just out of reach of the everyday. It’s here, at least for me,
that poetry, drama and narrative germinate.

When I think of my region, I think of places where weeds and wildflowers
wrestle against the rusted remains of our industrial pasts. Sites that home
beetle and bird, as well as family picnics and rambles, as well as litter, 
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graffiti and nefarious activities. They
are both geographically and socially
off-kilter, in-between and clashing.

Take Saltwells Nature Reserve as an ex-
ample. Look carefully through the lush
woodlands, full of bracken, birch and
bramble - you’ll make out the dormant
remains of bell pits, the ghostly line of
Pensnett Railway, footprints of me-
dieval smithys. Walking through these
gorgeous woods, connects me to place
physically - as I move and trace the
landscape - and in terms of communal
memory - through taking in, consciously
or not, the remnants of the work that
gave this area its name. There’s more
here too though. Saltwells, like so much
of this region’s weird green patches, is
the resting place of dead insects, plants
and marine life dating back 417 million
years. 

So, what I also get in my rambles is a
sense of being rooted to a prehistoric
ancestry. This place, rich with history,
blooming in its fauna and flora sits on
the edge of one of the UKs largest in-
door shopping centres: Merry Hill. It
clings to the terraces of Lodge Hill Farm
Housing Estate, where generation after
generation set down their own roots.
On its far end is Netherton - that
uniquely Black Country place that is
both a suburb of Dudley, and a town in
its own right, home to Noah Hingley’s
metalworks, Mrs. Pardoe’s pub and
spring-heeled Joe Darby. 

Saltwells is a primordial belt between
the hyper-modern consumer world,
working-class domestic life and sepia
tinted nostalgia. Few places can claim 

such a profoundly diverse, conflicting
and strange spirit of place.

It’s this spirit of place that I wanted to
capture in my forthcoming novel, Bella.
I’ve tried to capture the strange meet-
ings of domestic, rural and industrial
space. This acts as poetic symbolism for
the wider themes of the piece - that of
haunting, of being an outsider, of com-
munal roots and memory. As such, the
storyworld of Bella is Netherton - a sub
urb of Dudley, but one with its own-
pseudo-village status. It is a place
steeped in industrial heritage, made up
of a predominantly working class pop-
ulace, home to large housing estates
and dormant factories. It sits between
Dudley town, Saltwells Nature Reserve
and Merry Hill Shopping Centre; it is
important the setting shares space with
the hyper-real retail park, the ruined in-
dustry and the wild-natural. Ripe for ex-
ploring disenfranchised communities,
abject and uncanny experience. I
wanted to bring to my readers’ atten-
tion the sense that the region is over-
looked and misunderstood, that there
are spaces within our everyday worlds
that are also overlooked and misunder-
stood, and that an engagement with
the overlooked can enhance our under-
standing of our environments. 

I’m not alone in this. An important the-
matic thread of contemporary Black
Country literature deals with places dif-
ficult to map, places where new meets
old, where rural life sits next to heavy
industry, places geographically and
socio-politically liminal. In my recently
completed PhD at the University of
Wolverhampton I looked at contempo
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rary Black Country literature - the por-
trayal of the Black Country and its char-
acters as being in positions of flux,
contradiction and transition. Many re-
gional writers share a sense of pride and
nostalgia for the area’s industrial heritage
and working-class ethics, as well as a
sense of despair towards the ruins,
waste grounds and new enterprises that
now replace it. They express an infatua-
tion with the contradictory meetings of
green and grey spaces and in opening
up narrative possibilities for their char-
acters away from the restrictions of the
past. In terms of cultural and geograph-
ical context, and in thematic content,
they provide a sense of the borderless,
the ghostly, the uncanny. Their settings
are places that are not secure but ones
that draw characters in, spaces and sit-
uations that are, in equal measure, invit-
ing and homely as well as threatening.  

Anthony Cartwright uses the rich and
deep-rooted social structures and cul-
ture of working-class Dudley to explore
wider political issues and social con-
cerns. Cartwright’s fictional adaptations
of Dudley (or Cinderheath, as he calls it)
and its inhabitants become the micro-
cosm for questions of class, gender,
race, desire, alienation, love and hate.
He explores these issues by depicting
cultures and characters that are in tran-
sition and borderless. In his third novel,
How I Killed Margaret Thatcher (2012),
we’re transported to Dudley during
Thatcher’s first term as Conservative
Prime Minister – one that was set to
make irreversible and uncompromising
changes to the industrial and working-
class areas of the UK. The action in the
novel traces lives and cultures that have 

www.blackcountrysociety.com8
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been forced into a prolonged marginal
state. Because of this, need to re-estab-
lish their sense of place, class, identity
and history. 

Catherine O’Flynn moves in a slightly
different, but no less important, direc-
tion. The decaying estates of Anthony
Cartwright’s work is largely ignored by
O’Flynn in exchange for the clean, sani-
tised world of the shopping centre.
While this may not be traditional Black
Country territory, the shopping centre
plays a significant role in the landscape
of the Black Country, acting as stark
contrast to the conventional descrip-
tions of forges, smoke, steel works, and
their ruins. It signifies the modern Black
Country. For example, The Merry Hill
Shopping Centre is built on the remains
of the Round Oak Steelworks – a mon-
ument for the socio-political changes
discussed in these works. 

The characters 
in What Was Lost (2008) face similar
challenges to those in Cartwright’s texts.
They struggle with the surreal land-
scape of Green Oaks shopping centre,
a simulation of the high street, with its
electric light and grey labyrinthine cor-
ridors – it acts as a limbo for their lives.
They struggle with modern culture and
its requirements as they attempt to ne-
gotiate life where everything is a copy
of a copy, everything is for sale and
nothing seems quite right. In short, they
are attempting to deal with being in a
time-space that, somehow, is not quite
as good as its older brother was.

Roy McFarlane’s poetry has the cyclical
at its heart as he explores familial, ethnic
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and regional identity as things that are
constantly shifting or adapting, For Mc-
Farlane, identity and the search for truth
or being are incessant resurgences. Mc-
Farlane recognises the protracted mar-
ginal positions of the Windrush
Generation and their subsequent ances-
tors, asking pertinent questions about
Black British identity, set within the bor-
derless region of the Black Country. 

Meera Syal addresses similar issues;
dealing with coming into being and
coming to terms with feeling both
British and Asian, feeling not-child-not-
adult, and set within the liminal Black
Country and the encroaching post-in-
dustrial. In Anita and Me we’re on the
edgelands of the city, the green-grey
space typical of the post-industrial.
Here, the protagonist explores subver-
sive and transgressive acts in order to
navigate her complicated relationships
with white-working-class childhood,
and Punjabi-middle-class maturity. Syal
explores this through various rebel-
without-a-cause depictions, with her
trademark humour and often in terms
of sexual awakening.

Liz Berry’s Forward Prize-winning poetry
collection, The Black Country (2014),ex-
plores her birth place in explicitly bestial
and sexual terms, focussing on the in-
terplay of place and growth, language
and learning, organic and machine.
Berry uses the region’s industrial her-
itage, its borderlessness to create
metaphors for sensuality, sexuality and
for discussing ideas of coming in to
being. Berry is preoccupied with the
dark, filthy, liminal aspects of the Black 

Country and how she perceives these as
connecting with sensuality and eroti-
cism - hinting at a specifically located
sexuality. Joel Lane’s short stories simi-
larly present the dark and often seedy
underbelly of the Black Country: places
of crime, depravity and the supernatu-
ral. His characters deal with loss / lack
and are often aimlessly wandering. His
landscapes explore post-industrial ruins
and waste grounds. For Lane, the region
is odd and out of place. In this realm the
natural and the unnatural are in an
almost constant state of flux, one is
never sure of the boundaries between
the real and unreal, the dead and alive,
the past and present. In this constant in-
between, this familiar-unfamiliar, Lane’s
characters set out to investigate scenes
of strange, often threatening sexuality. 

My novella, Bella, is a multi-voiced nar-
rative exploring unusual identity and ex-
perience within the post-industrial
landscape of the Black Country. It’s
about characters dealing with the abject
and uncanny, and the ways that land-
scape, culture and community impact
on identity. It looks at how being in
these unusual time-spaces interplays
with, and in some ways forges, the char-
acters’ identity.

At its heart, it’s a love song to the
region - a celebration of that
strange beauty and weird spirit of
place that is forever fascinating. 
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Formation of Cricket Club
West Bromwich Dartmouth Cricket Club is arguably the oldest surviving sports club in the
town, having been formed as long ago as 1834. The club was formed out of adversity, fol-
lowing the cholera morbus outbreak of 1832 which resulted in 297 cases and 62 deaths in
the town, out of a population of 15,500. In the beginning the club played at the Four Acres
ground in the Mayers Green area of the town. The ground was dedicated to the inhabitants
of the town by William, 4th Earl of Dartmouth, and one its main features was that it was
enclosed behind a wall, the entrance being via Seager Street. The cricket club took its name
from the Earl, and Four Acres was to remain the club’s home for 85 years, during which
time it became a founder member of the Birmingham & District Cricket League, the first
competition of its type in the world.
Despite being joint champions of the League in 1890, and finishing third the following year,
the Dartmouth was not a successful club for most of its time at Four Acres. Furthermore,
little or no cricket was played there during the Great War, and when the hostilities had fin-
ished the long grass had to be burned off. Even then it proved difficult to determine where
the pitch was! The site was soon sold for development but it still recognisable as a former
cricket ground today, being the location of Park Crescent, a short distance from the main
entrance to Dartmouth Park.

Sandwell Park
West Bromwich Dartmouth Cricket Club relocated to the former YMCA Recreation Ground
on Birmingham Road, in what was then still a fairly rural location to the east of the town
centre. It has been home to West Bromwich Dartmouth Cricket Club since 1920, and with
cricket having been played there continuously ever since (there being no interruptions dur-
ing WW2), the 2019 cricket season just ended was thus the 100th cricket season at the
ground. 
The new ground welcomed Birmingham & District League cricket on 1 May 1920 with seem-
ingly nothing in the way of fanfare. A 2nd XI fixture at home to Stourbridge saw Dartmouth
scoring 147, to which Stourbridge replied with just 52 runs. Another 2nd XI fixture followed
the next week before the inaugural 1st XI fixture on the ground. The Free Press reported
that the game between Dartmouth and Dudley attracted a big gate to Sandwell Park, as
the ground was already known. This game also marked the first appearance of AW Spring,
the former Surrey professional, but he was unable to influence the result. Dartmouth bat-
ted first and scored just 32 runs which, almost a century later, remains the club's lowest
ever score on the ground. Dudley replied with 64, a low score but easily sufficient to win
the game on that day. (In those days the side batting second continued its innings until all
its batsman had been dismissed, or time ran out!) 
High scoring was not a feature of the early years at Sandwell Park, and it was not until
Dartmouth's fourth home game that the 1st XI registered a score in excess of a hundred!
The first individual century, meanwhile, did not arrive until Saturday 27 May 1922 when
Norman Partridge scored 101 v Kidderminster. It was reported that his first 50 took just 
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100yrs of Cricket at Sandwell Park
by Steve Carr

1 Winter 2019 pdfs_Layout 1  17/11/2019  21:16  Page 11



The Blackcountryman

www.blackcountrysociety.com11

Aerial photograph of the ground, believed to have been taken in the 1950s. The
layout of the cricket ground is little changed today, with Sandwell Park golf
course in the background. However, the view in left hand side of the photo is to-
tally different, featuring the slip road from the southbound carriageway of Junc-
tion 1 of the M5 motorway. The Sandwell Arch now sits in splendid isolation on
the motorway island.

A rare photograph from the 1920s in front of the original wooden pavilion. Fourth
from the right on the back row is Jesse Pennington, the WBA & England full back.
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12 minutes, and whole innings lasted barely an hour! Three years earlier Norman had
been one of Wisden's 5 Cricketers of the Year, based on his performances for Malvern
College during the last year of the Great War, when no first-class cricket had been
played.

Dartmouth’s best years came during the 1930s (champions four times in five seasons) &
1940s (champions six times, including five in succession). The 1930 success, the first at
Sandwell Park, and the first for the club in 40 years, was achieved on the last day of the
season with a narrow victory over closest rivals Walsall, in front of a reported 4,000
spectators, including around a thousand from Walsall. Dartmouth recovered from 35-9
to reach a total of just 69, but Walsall was then dismissed for 64. Dartmouth’s support-
ers invaded the field to chair their heroes, but the Walsall skipper then claimed a second
innings to put the celebrations on hold. (At that time in the Laws of Cricket, either cap-
tain could elect to play a second innings if a result had been reached early after the first
innings. Occasionally, the losing club in the first innings went on to win the second in-
nings!) Dartmouth struggled again, slumping to 22-4, but then recovered to 126-5, at
which point Walsall conceded defeat, and the celebrations resumed.
This proved to be the first of 18 championship successes for Dartmouth whilst playing at
Sandwell Park, the full list being: 1930, 1932, 1933 (shared), 1934, 1941, 1942, 1943, 1944,
1945, 1948, 1953, 1955, 1958, 1965, 1971, 1974, 1993 & 2014. The 1945 success was clinched
with a crushing victory over Kidderminster whose side was dismissed for just 16 runs, the
lowest known score on the ground for a 1st XI fixture. In addition, West Bromwich Dart-
mouth has won the Birmingham League KO trophy, and in 1993 reached the Final of the
National Club KO at Lord's.

Ground developments
When Sandwell Park opened in 1920 some £1,500 was required just to bring the new
ground up to the standards required by the Birmingham & District Cricket League
(equivalent to over £60,000 a century later) but so successful were the club's fund-rais-
ing activities that this debt was liquidated by 1923. 
Ordnance Survey maps of the time show that a pavilion of sorts already existed at the
ground, being positioned roughly in line with the wicket at the Birmingham Road end of
the ground. However, a new pavilion had been built at Four Acres back in 1900 and fol-
lowing the Dartmouth's move this more substantial structure was dismantled and re-
assembled at Sandwell Park in a corner of the ground adjoining Birmingham Road. It
was formally opened during the early part of the 1921 season, an event attended by the
Earl of Dartmouth himself. This wooden structure survived until 1968 when it was re-
placed by the present-day facilities. Players' teas were prepared in the ground floor of
the pavilion and transported by a dumb waiter lift to the first-floor players' eating area -
with the dressing rooms on either side. The ground floor also served tea and snacks such
as ice cream and sweets to the public. 
The ground was initially rented from the Earl of Dartmouth, but in 1933, with West
Bromwich Dartmouth enjoying an unprecedented level of success, the Earl offered the
club the opportunity to buy the site on generous terms. A 'Ground Purchase Fund' was
started and the purchase was completed in 1934, West Bromwich Dartmouth’s cente-
nary year. The title deeds to the land indicate that this was a purchase for West
Bromwich of the Sandwell Park cricket ground 'as a sports ground in perpetuity'. Despite 
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this, fund raising continued for ground improvements, starting with a shilling fund in 1935,
and a Bazaar which was spread over 4 days in March 1939. Amongst the well-known guests
who took part in this was Dorothy Round, the Dudley-born twice Wimbledon Ladies tennis
champion.

An early innovation at the ground was the creation of the Dartmouth Ladies Bowling Club,
a bowling green being set up for the use of wives and girlfriends of players & officials whilst
the cricket was going on. This pre-dates WW2 and the green is still in use today, nowadays
enclosed by a privet hedge.

In 1947 a new scoreboard was presented to the club by its President, Mr WH Hackett, re-
placing the old one which had been situated next to the pavilion. Also, sometime after
WW2 the field was enclosed by concrete post and steel rail, which survives to this day.
Concrete terracing also appeared around this time.

Another early feature of the ground was a large purpose-built wooden structure on the
Birmingham Road side of the ground. This was used by brewers Mitchells & Butlers (M&B),
probably having been erected by them, to be used as a licensed bar to sell alcohol to the
supporters during games. In those days attendances were regularly counted in the thou-
sands with paid admittance to the ground through a number of turnstiles. I am led to be-
lieve that in those days longer licensing hours were available inside club cricket grounds
on match days than were available at public houses, which may well have made club cricket
a much more attractive proposition in those days! 

In the late fifties this wooden structure had become obsolete. Early in the 1960's a group
of players led by Ronnie Williams, such as Edgar Corbett, David Gale, Johnnie Allen, Roger
Turner and Alan Mackenzie, spent most Sunday mornings dismantling the existing internal
wooden partitioning, and used the wooden panels to reline the building and create a games
room. West Bromwich Dartmouth Cricket Club subsequently entered a table tennis team
in the Premier Division of the West Bromwich League, in which Roger Turner and Alan
Mackenzie became stalwarts. The table tennis table still resides in what eventually became
the groundman's hut, though it is no longer used. During the 1968 cricket season when the
new pavilion was being constructed, this wooden building was also used as temporary
changing rooms.

Following the demise of the M&B facilities, a new wooden licensed club house was built in
the 1950s on a concrete base to the rear of the seated areas, backing on to Birmingham
Road, and to the right of the pavilion as you enter the ground via the public entrance gate
on Birmingham Road today. It was certainly well supported, and not just on match days,
being the social centre for many cricket club members.

As stated earlier, the present-day pavilion and changing rooms were built in 1968, so are
now already more than half a century old. The new structure more-or-less occupied the
site of the old one, with the player's changing facilities occupying the ground floor, and a
social area upstairs. A new licensed bar was installed, and being more spacious than its
predecessor it rendered the bar facilities in the old club house surplus to requirements.
However, that wooden structure continued to be used as a tea room for players and public
for many years until it fell into a state of disrepair. It was finally demolished around the
start of the new millennium, and the only trace of this now is the concrete base! 
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A 1981 benefit game, Dartmouth CC v WBA FC. Pictured on
the balcony of the pavilion at Sandwell Park are Bryan Rob-
son, Brendon Batson, David Mills and John Wile of WBA, and
Vanburn Holder of West Bromwich Dartmouth & West Indies.

Doug Slade pictured with the
pavilion behind him in 1978,
after breaking the record for
most runs scored in a season
of Birmingham & District
League cricket.
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Next door to the pavilion was built a groundsman’s house, though this is now rented out
by the club. Finance for this and the pavilion was met by voluntary donations and fund-
raising events initiated by club members, led by Clive James, Frank Berry and Harold Gaunt.

As part of the major redevelopment of Sandwell Park, the forrner M&B structure was to
enjoy a new lease of life as the groundsman's hut, a role it enjoys to this day. Previously,
the groundsman would have had much less in the way of equipment at his disposal, this
occupying some space beneath the rear of the old pavilion, as well as a shed at the rear of
the scoreboard, the latter still being in use today. In days gone by only tarpaulins were
used to protect the ground from the elements, but nowadays the wicket is protected by
modern roll-on, roll-off covers. The groundman's hut, meanwhile, is filled with a huge array
of equipment and tools.

When the ground was opened in 1920 hardly anyone owned a car and so there was no
road access within the cricket ground. Even as car ownership increased in the 1960s this
was not a problem, as there was ample space for people to park their cars outside the
ground on Birmingham Road.  It may be difficult to visualise nowadays, but the Sandwell
Arch, which now sits in splendid isolation on the roundabout at Junction 1 of the M5, was
previously situated on Birmingham Road itself and used to be the entrance to the golf
club. Cars could be driven through the arch to a small car park, which was used by members
of the golf club, although there was also some space here for cricket club members to park,
who could then access the cricket club via a path.

However, the construction of the M5 motorway in the late 1960s, and in particular Junction
1 which cut Birmingham Road in two, resulted in some major alterations for both the cricket
and golf clubs. As the Sandwell Arch was a listed building it could not be moved, so the
motorway carriageway and Junction 1 island had to be built around it! One of the effects
of the island was that it effectively ruled out retaining the existing road entrance to the
golf club, so instead a new entrance was built on the opposite side of Sandwell Park. This
is the current road entrance to both the cricket club and golf club, and only became pos-
sible due to co-operation between both clubs and the local council, from which the Allen
Everitt sports ground next door was rented. (This is now the site of the Sandwell Academy
sports ground). Dartmouth CC and the council both donated a narrow stretch of land where
the two sites bordered each other so that a new road entrance from Birmingham Road
could be built. A left turn was built at the end, through the golf club's land to reach the
club house of the golf club. Dartmouth CC also donated another piece of land from the
far left hand corner of its ground to enable this road to curve round, in exchange for some
additional car park spaces. With road access to the cricket club now available, a car park
was built inside the ground.

Another significant change around this time was the building of a new perimeter wall for
the cricket club along Birmingham Road. This replaced the previous perimeter wall in which
turnstile entrances had been built, though these had long become surplus to requirements
and had been bricked up. The new wall instead has just two entrances, the present-day
gated entrance near the pavilion, and a second entrance at the opposite end to serve the
Ladies' Bowling Club, though this is also no longer used in view of the road access and car
park. Although attendances were no longer measured in their thousands, it was still nec-
essary to pay an admission charge to Birmingham League 1st XI fixtures at Sandwell Park
until the 1970s.
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Sandwell Park can nowadays be found on Birmingham Road in West Bromwich, a short
distance from Junction 1 on the M5 motorway, on the left-hand side as you head towards
The Hawthorns, home of West Bromwich Albion FC. The Dartmouth ground is mostly hid-
den from view behind a high brick wall, the other most visible features being tall conifers
and high mesh fencing to help prevent cricket balls being hit out of the ground onto the
extremely busy Birmingham Road. Sadly, this has become a necessity for insurance pur-
poses. With the Sandwell Academy sports ground next door (visible from the road through
its own high mesh fencing) and Sandwell Park Golf Club hidden from view behind both
grounds, and bordering the Sandwell Valley, the whole area viewed from above is an oasis
of green in an otherwise industrial landscape.

Representative games
Sandwell Park is widely recognised as one of the best equipped club grounds locally, and
this has been recognised by the calibre of players who have played for the club over the
years. This, combined with the fact that it is in the West Midlands and has ready access to
the motorway network, has no doubt been a consideration for the many representative
fixtures which have been staged there over the years. The latter have seen some of the
top names in world cricket perform at the ground, in a sadly bygone age when overseas
teams fulfilled numerous fixtures against a wide variety of sides, rather than just mostly
taking part in lucrative international fixtures for a television audience as they do today.

In 1984 Sandwell Park hosted a game between the Minor Counties Cricket Association and
the touring West Indies team, the first such match by a touring side on a Birmingham
League ground. This West Indies side was in the midst of a 5-0 whitewash over England in
the Test series that summer, and certainly didn't hold back in West Bromwich. Their score
of 556-7 declared featured centuries by Desmond Haynes (169) & Viv Richards, as well as
one by reserve wicket-keeper Thelston Payne, and remains the highest known score
achieved on the ground.

On two occasions the League Cricket Conference has staged games there. In 1987 a 'Rest
of the World' XI saw the likes of India's Sunil Gavaskar and Kapil Dev, West Indies' Desmond
Haynes (again) and Australia's Alan Border perform at Sandwell Park.  Two years later a
similar fixture was arranged against the touring Australians, whose team featured Mark
Taylor, Dean Jones, Tom Moody, Steve Waugh, Ian Healy and Merv Hughes. Jones scored
170 that day, one of the highest individual scores ever recorded at Sandwell Park.

Staffordshire CCC's fixtures in the Minor Counties Championship were occasionally staged
in West Bromwich from 1927 to 1985. However, the requirement for grounds to stage 3-
day fixtures has in recent seasons resulted in Sandwell Park becoming a regular venue for
these games. Current groundsman Andy Cartwright's wickets seem to be to the satisfaction
of the Staffs team, which has recorded six consecutive victories in the annual fixture, from
2014 to 2019 inclusive!

The close proximity of the ground to the Warwickshire border (in cricket terms) means that
Warwickshire CCC have used Sandwell Park on several occasions for games in the 2nd XI
Championship, 2nd XI Trophy and 2nd XI T20 competitions.
Finally, the ground has hosted games in the ICC Trophy (i.e. the World Cup qualifying com-
petition contested by non-Test Match playing nations) in 1979, 1982 & 1986.
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A poster advertising the visit of the Australian touring team in 1989.
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Famous players
A whole host of international players have represented West Bromwich Dartmouth and
played their cricket at Sandwell Park. An honours board in the pavilion lists their names,
and here is a brief summary:

England: 
A (Abe) Waddington (2 Tests), 
EW (Nobby) Clark (8 Tests), 
WE (Eric) Hollies (13 Tests). Eric 
AR (Alf) Gover (4 Tests), 
RTD (Reg) Perks (2 Tests), 
TPB (Peter) Smith (4 Tests), 
RO (Roly) Jenkins (9 Tests). 
DS (David) Steele (8 Tests & 1 ODI), 
NGB (Nick) Cook (15 Tests & 3 ODIs), 
LB (Les) Taylor (2 Tests & 2 ODIs), 
TS (Tim) Curtis (5 Tests) 
Kabir Ali (1 Test & 14 ODIs).

West Indies: 
FM (Frank) King (14 Tests), 
AHP (Alf) Scott (1 Test) 
VA (Vanburn) Holder (40 Tests & 12 ODIs). Holder, in fact, appeared in the first World
Cup Final in 1975.

South Africa: 
JP (Jon) Fellows-Smith (4 Tests) 
MJR (Mike) Rindel (22 ODIs)
New Zealand: 
DD (Don) Taylor (3 Tests) 
RG (Roger) Twose (16 Tests & 87 ODIs) 
JA (Jeet) Raval (18 Tests) 
DN (Dipak) Patel (37 Tests & 75 ODIs, including the World Cups of 1987 & 1992, appear-
ing in the Semi Final of the latter).

Sri Lanka: 
DS de Silva (12 Tests, 41 ODIs & 4 ICC Trophy games) 
Champaka Ramanayake (18 Tests & 62 ODIs)
Zimbabwe: 
DL (David) Houghton (22 Tests & 63 ODIs, including the World Cups of 1983, 1987 &
1992)
AJ (Gus) Mackay (3 ODIs)
DD (Dion) Ebrahim (29 Tests & 82 ODIs, including the World Cup of 2003) 
A (Andy) Flower (63 Tests & 213 ODIs, including the World Cups of 1992, 1996, 1999 &
2003). Flower was awarded an OBE in the 2011 Queen's Birthday Honours.
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A couple of players who also warrant special attention because of their achievements whilst
playing for Dartmouth are:
Eric Perry - joined the club in 1923 and played until 1951 as an all-rounder. At his peak he
was said to have been capable of walking into any county side in the country, had he wished
to do so, but he remained an amateur. His record individual score for Dartmouth of 176
still stands as a club record 89 years later (though current skipper Kadeer Ali just failed to
match it in 2011, with a score of 175).
Doug Slade - the former Worcestershire all-rounder spent nine seasons with the club, 
scoring more than 6,500 runs and taking 270 wickets. In 1978 he scored 1,407 runs in the
Birmingham League (including 7 centuries), a League record total for a single season which
stood until 2017.

Ground Records for games played at Sandwell Park
We don't have detailed records for all games played at Sandwell Park, but these are the
best team and individual performances that we have been able to identify from the
records available:
Team records 
Highest score in any game
556-7 declared by West Indies v Minor Counties Cricket Association (19 & 20 July 1984)
Highest score in a competition game
451-6 declared by Staffordshire v Lincolnshire in a Minor Counties Championship East-
ern Division game (7 July 2019)
Highest score by WBDCC
358-5 v Ombersley in the Birmingham & District Premier League (8 August 2015)
Highest team score against WBDCC
345-8 by Kidderminster in the Birmingham & District Premier League (22 August 2015)
Lowest team score by WBDCC
32 v Dudley in the Birmingham & District League (15 May 1920)
Lowest team score against WBDCC
16 by Kidderminster in the Birmingham & District League (11 August 1945)

Individual records 
These were all recorded in Birmingham & District (Premier) League games.

First century at ground
Norman Partridge 101 v Kidderminster (27 May 1922)
Highest individual score for WBDCC
176 by Eric Perry v Dudley (21 June 1930)
Highest individual score against WBDCC (and highest individual score by 
any player on the ground)
186 by Greg Wright for Himley (25 May 2013)
Best bowling for WBDCC
10-47 by Ron Miller v Aston Unity (29 June 1968)
Best bowling against WBDCC
10-34 by Edgar Backhouse for Walsall (15 June 1935)

www.blackcountrysociety.com 19

1 Winter 2019 pdfs_Layout 1  17/11/2019  21:16  Page 20



The Blackcountryman

www.blackcountrysociety.com20

Who is Kuli Kohli? 
Tell us a bit about yourself. 
What made you decide to embark
on a career in poetry?

Poetry for me has been a very impor-
tant aspect of expressing myself per-
sonally, emotionally and getting the
people around me to realise that there
is someone very sensitive who lives in
my body. I was born with cerebral
palsy and throughout my childhood
and teenage years I was ashamed of
myself. I wanted to be “normal” all my
life, however, I didn’t know myself
what normal was. 

What is it about the Black Country
that inspires you?

I have lived in the Black Country since
I was a child and it’s a part of me. I
think the landscape, canals and streets,

the diverse cultures; the dialects
within the different languages play a
big role in inspiration. 
My family history, schooling, travel-
ling, working and my life all give me
great ideas to write stories and poetry
about the life in the Black Country. 

Poetry is notably in an area of 
literature that is very difficult to be
successful in. 
How did you do it?

For years, I used to write random 
stories, poetry and prose. I didn’t have
a direction and I didn’t know who I was
writing for, all I knew was that I en-
joyed the process of getting my words
written down. I was terrified of speak-
ing in public and I thought it was im-
possible for me to be successful as a
writer/poet. However, all my friends
told me they enjoyed reading my sto-
ries and poems. 

Kuli Kohli
Kuli Kohli is busy. She’s a 
creative writer, poet, mother,
wife and full-time council
worker. 
She admits to having a 
passion for writing from 
childhood. Born with mild cerebral palsy in Northern India,
she moved to England as a youngster and lives with her 
family in Wolverhampton. 
A dedicated member of Blakenhall Writers’ Group, she
has also established a new writers’ group dedicated to
Punjabi women in Wolverhampton.

Black Country Creative Types
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When I completed my novel ten years
ago, I had no clue what to do with it. I
met up with a friend at work who’d had
a novel published and asked his ad-
vice. He told me to see the Literature
Development Officer at Wolver-
hampton Council and to join a writing
group. 
From there, I think I have met some
amazing people who have supported,
mentored and guided me. My success
is their teachings and my determina-
tion.

When I realised that there was a plat-
form where I could present my writing
and somewhere to share it where
people wanted to listen to stories and
poetry, it’s from there my success
started to flow. I had friends to read
my poetry for me at gigs and events.
My mentor asked to draw up a self-
published pamphlet called Rag Doll to
test the waters.  I sold around 500
copies in 18 months and then Offa’s
Press asked me to submit my work.
Then in 2016, I had my debut pam-
phlet published, called  Patchwork.
This is when my confidence started to
rise, and I started to perform myself.

Tell us about the success you've had
with your publications, or places
you've been as a result of your 
poetry. 

Rag Doll and Patchwork have given
me the confidence to tell my stories
in public. In the last few years I have
had success after success and people
who have read/heard my work have
genuinely enjoyed it. I have been in-
vited to perform at many different lo-
cations in the West Midlands and
further afield.  My work has been re-
ceived well by all kinds of audiences.

I’ve performed at 'City Voices' in
Wolverhampton; the Stafford Arts
Festival; Walsall Arboretum; 'Country
Voices' in Ironbridge; Newhampton
Arts Centre; Bare Lit Fest in Deptford
– London; University of Delhi, India;
Humboldt-Universität zu Berlin –
Germany; University of Greenwich –
London; The Qube Gallery – Os-
westry; Liverpool Hope University –
Liverpool; part of a guided poetry walk
around Tipton; Ironbridge Festival of
Imagination.

Who is your favourite poet? 
Tell us why. 

I enjoy reading all types of poetry; I
don’t think I have got a favourite poet.
I believe poetry should touch a person
one way or another.  My favourite
poet could be Rabindranath Tagore
one day, the next day Debjani Chat-
terjee or it might be Sheamus
Heaney, another day, or Maya An-
gelou or Emma Purshouse and then
William Shakespeare. It depends on
my mood and emotions.

Favourite poem you've written? 

I think my favourite poem is The Rag
Doll because it portrays my life and
personality perfectly.

What advice would you give to 
aspiring Black Country poets?

I would tell them to join a writing
group and attend live poetry events
and listen, observe and write from
your hearts. Find a good mentor and
be guided through an educational
process of finding your true passion.
Have goals, dreams and ambition.
Read other people’s work and poetry
and discover your own unique style.
It’s not easy when we have a million
things to do but the key is never give
up writing and telling your stories.

21
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In the next couple of months, I will be performing at:
December 3 - British Museum in London. 
I will be taking part sharing poetry and stories for the Purple Light Up
event for International Disabled Persons Day. 
South Asia galleries from 3-4pm as part of the event.
(https://www.britishmuseum.org/visiting/galleries/asia/room_33_asia.aspx) 
More information about Kuli is here: http://www.kulikohli.co.uk 

What advice would you give to 
aspiring Black Country poets?

I would tell them to join a writing
group and attend live poetry events
and listen, observe and write from
your hearts. Find a good mentor and
be guided through an educational
process of finding your true passion.
Have goals, dreams and ambition.
Read other people’s work and poetry
and discover your own unique style.
It’s not easy when we have a million
things to do but the key is never give
up writing and telling your stories.

How important is the performance
aspect of your work and where and
when can we come and see you?

Sharing your voice and views to com-
plete strangers can be a scary process
but also very rewarding. At first I was
petrified, but as I began to perform
more to different audience I began to
enjoy it, because I could see my work
was making an impression.
I think performing is important be-
cause the audience can get a feel of
the poet, why and what drives them
to write. When I sit down on the stage
to read my poetry there’s a sudden si-
lence in the room. When I get going
the audience begin to relax and start
to enjoy my poetry and by the end of
the performance the audience fall in
love with me. The audience seem
genuinely interested in hearing my
poetry and stories.
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GIFTSHOP
BCS ‘Tay’ TOWELS 
£5.50 incl. postage
Made from high quality cotton these unique
Black Country  designs are both practical and
amusing.  They make great gifts for special
Friends & Family, reminding them of their
roots.

Available in 3 designs

Alphabet Tay Towel
‘Tay’ Towel for Him
‘Tay’ Towel for Her

The BEST SELLER
‘Bostin Fittle’ Recipes
Price: £3.50 incl. postage
Author: Pat Purcell
The pages of this book are filled with 
traditional recipes and you can learn how 
to freeze a pig, make grorty pudding, 
homemade wines and lots more, just as 
your parents and grandparents did - in true
Black Country style.

VISIT THE WEBSITE FOR MORE GIFT IDEAS

Best
Seller

To purchase any item on this page visit 
the website or contact the society at:
bcountryinfo@gmail.com
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SEGRAVE TROPHY

The Seagrave Trophy has inspired many an
adventurer to pit their strength, 
innovation and endurance against the 
elements. It is awarded for ‘Outstanding
Skill, Courage and Initiative on Land, Water
and in the Air. 
The Trophy carries the slogan: ‘The Spirit of
Adventure’.

It was designed by Gilbert Bayes and 
created for Lady Segrave in memory of her
husband, Sir Henry Segrave who was the
first person to hold both the land and water
speed records simultaneously. 

The Trophy was first awarded in 1930 to
Australian-born Charles Kingsford Smith
who flew solo from Ireland across the

To begin, we have to 
imagine a time, just after
the First World War when
people are trying to 
re-establish their lives and
looking with hope for 
leadership and opportunity
to make their World real
and exciting again. 

Fortunately, Britain still had the fighting
spirit to renew and rebuild, and the also in-
dividuals who set forth to make their mark
on the world in some of the most 
exciting ways imaginable.  

The TIPTON THUNDERBOLT
A ‘Bean’ Challenger and its driver become 
the fastest on land - in the World - TWICE!

The Blackcountryman
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George Eyston in his
heyday as a racing
driver.

The Segrave Trophy
awarded for speed
records on land,
water and in the air

Atlantic to Newfoundland, in just over 31 hours. He also won 
the 1930 England to Australia air race, covering the distance solo in 13 days. 

Back in the UK, Donald Cambell, one of the best known names in the UK for speed, was just a
young teenager when he and his father Malcolm, met Captain George E.T. Eyston. 
Malcolm Cambell had been involved in a number of attempts at the land speed record and was
preparing to take his, ‘Bluebird’  on the lakes, to attempt to set a new record on water.

GEORGE EYSTON
George Eyston was born on 28 June 1897 in Brampton, Oxfordshire. He was educated at
Stonyhurst College and Trinity College Cambridge. WWI interrupted his studies in
engineering and he was commissioned in the Dorset Regiment to serve in the Royal 
Field Artillery. His racing career had begun before the war, when as a schoolboy, he raced mo-
torcycles under an assumed name.  After the war, in which he was awarded the Military Cross,
he reverted to his own name,  moved to racing in cars, particularly in Bugattis and entered Eu-
ropean road races, . His early successes were in the 1921 and 1926 French Grand Prix. By the
start of the 1930’s he was becoming well known for racing supercharged MGs like the Magic
Midget and the K3 Magnette . He raced the K3 Magnette in the Isle of Man (1933), the 1934
Northern Ireland Tourist Trophy race and the Mille Miglia.

LAND SPEED RECORDS
In his quest to set land speed records, George had the idea to fit a large diesel engine from an
AEC bus into a much lighter weight car built on a Chrysler chassis. When finished he used the
car to set high-speed endurance records at Brooklands, attaining 100.75 mph in 1933 and 106
mph in 1936. 

BONNEVILLE SALT FLATS
In 1935, he had been one of the first British racing drivers to travel to the Bonneville salt flats of
Utah. He took his car ‘Speed of the Wind’ which had set 24 and 48 hour records at Brooklands
race track.  This was to be the year he would win a Segrave Trophy.

www.blackcountrysociety.com
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Racing & Speed records career
John Cobb won his first track race in a 1911 
10-litre Fiat in 1925, and raced in the Higham
Special at Brooklands race track in 1926. 

In 1928 he privately purchased a 10.5 litre car
from Delage, the French automobile and 
racing car manufacturer located near Paris. 
He raced at Brooklands from 1929 to 1933,
breaking the flying start outer lap record three
times in these years, and being clocked at a
top speed of 138.88 miles per hour on 2 July
1932. In 1932 he also won the British Empire
Trophy at Brooklands.

In 1933 he commissioned the design and 
construction of the massive 24-litre "Napier
Railton" from "Thomson & Taylor". 
Thomson & Taylor (Brooklands) Ltd were a
motor-racing engineering and car-building
company, based within the Brooklands 
race track. The firm was founded as Thomas
Inventions Development Co. Ltd. by J. G.
Parry-Thomas and Major Ken Thomson. 
Workshops were based inside the circuit at
Brooklands, a convenient location for 

Patents and engineering

As an engineer and inventor, George Eyston
held a number of patents related to motor 
vehicle engineering and particularly in the
speed related, supercharging process.  
His work on the development of high-power
gearboxes proved to be an 
important advancement, along with his 
invention of the Powerplus supercharger used
on MGs. 
George Eyston set three new land speed
records between 1937 – 39. 
He took the records from Malcolm 
Campbell's Bluebird.
Competition was fierce and during these two
years he was twice bettered by 
another competitor John Cobb. 

JOHN RHODES COBB

John Rhodes Cobb was born in the village 
of Esher, Surrey on 2 December 1899. 
He was a successful businessman running the
fur brokers ‘Anning, Chadwick & Kiver.’ He
used his salary and the profits from the busi-
ness to fund his passion for high speed racing
across both land and water attempts.

The Blackcountryman
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their customers, who raced at this circuit. 
Unfortunately Parry-Thomas had a fatal 
car accident in 1927 and to continue the 
business Major Ken Thomson went into part-
nership with Ken Taylor, under the new name
of Thomson & Taylor. 

Shortly after, Reid Railton, who had been 
previously employed by Parry-Thomas at
Leyland joined them as Technical Director 
and chief designer. 

During 1926 Malcolm Campbell had opened
what was called the 'Campbell Shed' at
Brooklands, trading in racing sports cars. The
business was not a great success and he even-
tually handed the building over to Thomson &
Taylor. Many of his Blue Birds were later built
there. 
The Campbell ‘shed’ survives today as the
home of the Brooklands museum. 

Reid Railton made a huge difference to John
Cobb’s record breaking attempts.
The new design Napier Railton broke a num-
ber of track speed records, including setting
the ultimate lap record at the 
Brooklands race track on 7 October 1935
when Cobb drove at an average speed of
143.44 mph.

RAILTON SPECIAL
The ‘Railton Special’ was powered by two su-
percharged Napier Lion aircraft engines.
These engines were the gift of Marion 'Joe'
Carstairs, who had previously used them in
her powerboat Estelle V. Multiple engines was
not a new technique, having already been
used by the triple-engined White Triplex and
the Railton Special's contemporary rival, 
Captain Eyston's twin-engined Thunderbolt.
With its huge engine power available, the

limitation was in finding a transmission and
tyres that could cope. 

Reid Railton found a simple and ingenious so-
lution to this by simply splitting the drive
from each engine to a separate axle, giving
four-wheel drive. The vehicle weighed over 3
tonnes and was 28 ft 8 in (8.74 m) long, 
8 ft (2.4 m) wide and 4 ft 3 in (1.30 m) high.
The front wheels were 5 ft 6 in (1.68 m) apart
and the rear 3 ft 6 in (1.07 m). 

The National Physical Laboratory's wind tun-
nel was used for testing models of the body.

The Railton Special, broke the World Land
Speed Record at Bonneville salt flats in the
USA on 15 September 1938. 

The record of 350 miles per hour only lasted
a year, because on 23 August 1939 he betered
it at the same place, achieving 369 miles per
hour. 

The Railton Special can be seen on display at
Birmingham Science Museum.
So for a number of years, two drivers, both
British engineers, with a passion for speed
and becoming the fastest man in the World
on land, battled it out in friendly rivalry.

John Cobb’s Railton Special at speed.

www.blackcountrysociety.com
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THUNDERBOLT
George Eyston was involved in the design of his Thunderbolt car at the Bean Works in Tipton.
The chassis was built by ‘Bean’ to support the huge engines and a new aluminium alloy named
Birmabright was used to clad as aerodynamically as possible over this massively engineered
structure. 

Thunderbolt had three axles and eight tyres. The two leading axles steered and were of differ-
ent track, so that each tyre ran on a clean surface rather than following a rut. The driven rear
axle used twin tyres to reduce the load on them. 

A new aluminium alloy was also used to clad the rear triangular tailfin which was flanked by a
pair of hydraulically activated air brakes. The drive train was powered by a pair of Rolls-Royce
R-type V-12 aero engines, previously used singly in Malcolm Campbell's Blue Bird of 1933.
Each engine was of 36.5 litres capacity, supercharged, and having an individual output power
of 2,350 bhp (1,752 kW; 2,383 PS). 

Handling all this power through a single driven axle required great innovation in metallurgy
and in manufacturing the gear train, as well as water-cooling the completed transmission. 
Because so few of these size engines were built (around 20), one of George Eyston's spare en-
gines, for the record attempts, was, as mentioned, on loan from Sir Malcolm Campbell and yet
another had already powered the Schneider Trophy winner.

Leading Land Speed Record cars of the period had taken two approaches to obtaining power;
using either the latest and most sophisticated aero-engines available or combining multiple
engines. Thunderbolt used both techniques to produce an unprecedentedly powerful car. In its
day, terms like "leviathan" and "behemoth" were commonly used to describe the 7-ton car
which was over twice the weight of its competitors. 

The Thunderbolt and some of the engineers outside Bean‘s Industries, Tipton. 
The vehicle shown is the early model with its open nose cone and hugh rear tail fin.
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The improved aerodynamics raised its record
to 345.50 mph on 27 August 1938. This
record only stood for a matter of weeks be-
fore the previously mentioned John Cobb's
Reid-Railton broke the 350 mph barrier and
raised it to 353.30 mph on 15 September
1938. This inspired Eyston who was an ob-
server on the day, to another attempt with 
Thunderbolt. He and his team achieved a new
record of 357.50 mph the very next day.
Cobb had held the record for less than 24
hours. 

Thunderbolt went through more design
changes for the 1939 season. The streamlin-
ing was again improved. Engine cooling was
now done by a tank of melting ice rather than
a radiator. A rounded nose now filled the pre-
vious radiator air intake and the stabilising fin
was removed, all leading to an appearance
more like Cobb's Railton. 

Eyston and Thunderbolt held the record for
almost a year (1939), until Cobb took it again
at a speed of 369.70 mph (594.97 km/h) on
23 August 1939. 

This was the last record attempt before the
outbreak of WWII. Although Cobb returned
after the war and further developed his car to
exceed 400 mph, Thunderbolt was never to
attempted the record again. 
Triumphantly, Thunderbolt was displayed in
the British Pavilion at the New Zealand 
Centennial Exhibition in 1939-40.
It had toured New Zealand during the 
Second World War and is sadly thought to
have been totally destroyed by fire, while
being stored in a warehouse at Rongotai. 

Reference: 
https://www.britishpathe.com/video/captain-george-
eystons-new-car
https://landspeedrecord.org/railton-mobil-special-
john-cobb/
https://en.wikipedia.org/wiki/Thunderbolt_(car)

BONNEVILLE SALT FLATS

The Bonneville Salt Flats were first used for
motor sports in 1912, but did not become
truly popular until the 1930s when rivals
Ab Jenkins and Sir Malcolm Campbell 
competed to set land speed records. 

It is one of the most unique natural features in
Utah, stretching over 30,000 acres. It is 
located along I-80 near the Utah-Nevada
border and is the largest of many salt flats 
located west of the Great Salt Lake. 
The property is public land managed by the
Bureau of Land Management and is known for
land speed records. Access to the flats is open
to the public.

In September 1935 Malcolm Campbell on his
final run, before retiring from the sport was
recorded at 301.129 mph, breaking the 300
mph barrier for the first time. 
On 19 November 1937 George Eyston pushed
the Thunderbolt to a new record speed of
312.00 mph. His team had learned much
from the experience and were determined to
better the speed in the following year by
making a number of design and mechanical
changes to the car. 

Design changes

When first built there was a large octagonal
shaped cooling air intake at the front of the
car. This was replaced by a smaller oval in-
take. Another improvement for this second
season was to paint a matt black arrow onto
the side of the car. During the first attempts,
the new photo-electric timing equipment had
on a number of occasions, failed to detect the
polished aluminium car body against the 
brilliant white salt.
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Nostalgia has been subject to regular, often forthright, criticism by some academics. Their
criticism tends to suggest that nostalgia is little more than a sentimental hankering for a
‘sepia tinted’ or selectively imagined past. Harking back to the ‘good old days’ means only
remembering the good parts. Others have suggested that there isn’t much worth remem-
bering from the past in any case. Racism, sexism and class divisions in society are brought
to the fore. Critics highlight what they perceive to be a socially conservative world. Why,
they wonder, would anyone long for a return to those days? 

Whilst there is an element of truth to these criticisms, what these accounts often overlook
is a basic fact: that for a 25-year period after the Second World War things were better for
many people. This was certainly the case for many people in the Black Country. Life was
often better than it was during the poverty of the 1930’s. It was also better than what was
to come after the industrial decline of the region.  

When people look back to the past with fondness therefore, they often have very good
reasons for doing so. These reasons include a long period of full employment in Britain.
They include a ‘golden era’ of plentiful work with a steady but sustained growth in earnings.
The post-war period allowed many families to earn enough money to enjoy disposable
income rather than income just to live. Rising earnings went hand-in-hand with the arrival
of the ‘consumer society’. This new disposable income allowed people to buy cars, electrical
products, holidays or even a home. 

Histories of this period emphasise a widespread popular feeling that life seemed to be on
the up for ordinary people. It was far from perfect. For many wages remained low. But it
was possible to imagine having a job for life. Parents believed that their children might
have a better and more prosperous life than they had. Communities seemed broadly co-
hesive and safe places to live.  

Of course, none of this was provided on a plate. It had to be worked for and earned and it
was through work that a better life might be achieved. The industrial workplaces of the
Black Country seemed like permanent fixtures in stable towns and cities. A central location
in the industrial heartland made them seem indestructible. Work was plentiful. A popular
memory story is that you could leave one job on a Friday and start a new one on the Mon-
day. The work was specific. It was work making things. It was often heavy industrial work 
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predominantly with metal. Workers had a strong voice through industrial trade unions that
were able to bargain so that they could enjoy a fair pay rate for their work. 
Work also forged a shared and valued identity. It was a source of pride and self-respect. 
It was so central that the culture and identity it created rippled out into the immediate
community. Sports and social clubs, often funded by employers, brought everyone to-
gether. 

The End of the Line 
The sudden and violent collapse of manufacturing work at the end of the 1970s brought
this world crashing down.  The word ‘deindustrialisation’ has long been in use as way of
describing the reduction of industrial activity or capacity in a region or economy. 
But it is increasingly used now to attempt to make sense of what happened to industrial
areas like the Black Country. It was first applied in this way by researchers in the 1980s
studying the creation of what has become known as the ‘rust belt’ in America1. The re-
searchers wanted to know why so many factories had closed in such a short space of time.
They asked why employers had moved millions of jobs overseas. They investigated why
towns which had provided the economic backbone of the economy for over a century were
suddenly abandoned. They concluded ‘the political choice or set of choices amounted to
a programme of systematic disinvestment in basic productive industry in advanced
economies by investors, businesses and politicians’.  
Whatever the reasons, the effect of deindustrialisation on the Black Country was cata-
strophic. Between 1971 and 1983 the Black Country lost over 300,000 manufacturing jobs.
Scores of large employers – Bilston Steel, Round Oak, The Patent Shaft, GKN Sankey, BSR,
the Birmid, F.H. Lloyd, Wednesbury Tube, John Thompson Ltd, Rubery Owen, Tube Invest-
ments and many more were closed. Work was moved away to cheaper labour markers.
Firms that held on often had to shed thousands of jobs to do so. Thousands of small and
medium firms in the local supply chain also closed in the collapse.
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The West Midlands by the 1970’s was uniquely reliant on manufacturing with over 60%
of these employed in this type of work. It was highly vulnerable to recession and disinvest-
ment. Government spending on economic development in the 1960s and 1970s had largely
overlooked the Black Country. As a result, and even after it had become apparent that both
economic output and jobs had begun to go into decline from 1973 onwards,2 action was
not taken. Public sector work was directed to areas of Britain more popularly associated
with industrial decline such as South Wales, Scotland and the North East. The service sector,
in comparison to the size of the population and comparable parts of Britain, was miniscule.
Hardship, unemployment and poverty were not new experiences for the Black Country.
The region had previously experienced industrial loss and economic depression. It had sur-
vived and eventually thrived when coal mining in the Black County had entered rapid de-
cline at the end of the 19th Century. There were also significant recessions in the Black
Country in the 1840s, 1870s and the 1930s but each eventually ended when new types of
industrial work arrived. 
The end of the 1970s was different. There would be no new industrial work coming to re-
place what was lost. The region which had an unemployment rate well below the national
average in 1976 soon had the second highest levels of unemployment in Britain (after
Merseyside) in under a decade. 25% of the total manufacturing base was lost and almost
40% of the active manufacturing workforce in the Black Country was registered unem-
ployed by 1986.
Seen in these terms those academics who dismiss nostalgia might reflect that those who
lived through the post-war years, and then experienced deindustrialisation in the 1980s,
have got good reason to look back nostalgically. In fact, it would be strange if there wasn’t
a longing for what has been lost given what was to replace it.  
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most visibility expressed in the form of the extremely popular Black Country flag, reveals
an enduring pride in our past. 
There remains the continued existence of the culture that, at root, was created by men
and women working at the epicentre of industrial production. They and the work they did
may have gone but how we feel about it and ourselves has not. As part of my research I
am working with young people working on the same sites as the steelworkers once grafted
on. In 2019 the call centre workers at Merry Hill and the distribution workers on the site of
the former steelworks at Bilston have the same hopes and dreams as the men who worked
there in the 20th Century. The industrial culture and instinctive solidarities of young work-
ing people in 2019 would be instantly recognisable to the steelworkers of the past. 
Can our memories and nostalgia help our young people today to build the better lives they
want for themselves and their families? I believe that it can and that understanding what
has happened to us all, and why it happened, is a necessary starting point. We have perhaps
been too keen to heed demands that we ‘move on from the past’. Maybe we were too
trusting when we were told that deindustrialisation was an inevitability rather than a series
of choices? 
The ‘deindustrialisation experience’ has been described as an ‘unspoken trauma’. Impacted
communities are expected to accept their demise and peripheralization and ‘take it’. I be-
lieve that through examining the long-term social and cultural legacies of deindustrialisa-
tion we can begin to seek a better present and future. To do this we need to talk about and
share our experiences. We need to know what made the past feel better and why, and how
we could recreate these parts of our shared past. We can think about how our past can
help us make our present better.  

Paul Barnsley
October 2019 
P.Barnsley@wlv.ac.uk 

I am undertaking a part time PhD candidate at Wolverhampton University. My thesis looks at per-
ceptions of work in Bilston and Brierley Hill, specifically work on the site of the Bilston and Round
Oak Steelworks. The thesis is an oral history of the steelworkers and those who, forty years later, are
employed in the work that emerged out of the ruins of manufacturing in the call centres, shopping
malls and distribution centres. I would like to hear from anyone who worked at Bilston Steel, Round
Oak or The Patent Shaft who would like to share their experiences with me.
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Memory and Loss
But I believe that the deindustrialisation of the 1970s and 1980s had deeper meanings
than simply as a descriptor for the loss of manufacturing. The American academic, Jefferson
Cowie, has written1 that ‘the aura of permanence that surrounded the industrial culture of
Europe and America throughout the 20th Century has made the experience of deindus-
trialisation seem more like the end of a historical epoch’. It is perhaps this which really cre-
ates these feelings of loss and nostalgia. 
In my own field of academic research, exploring the experience of Bilston, Patent Shaft
and Round Oak Steelworkers, closure ended more than just 420 years of iron and steel
making in the Black Country. All those years of working in one craft. The millions who
worked making iron and steel. All the rich moments, memories and experiences that
washed through those workplaces. It was a shared collective experience as well as iron and
steel. 
Communities and towns grew up and expanded around the work. A unique industrial cul-
ture was created. This culture spread out of the workplace and into the community and
promoted a dominant set of assumptions and ideas based around the principles of hard
graft, responsibility and self-discipline.  
How can we put this into words? One redundant steelworker summarises it like this: ‘To
watch the people go to work. To watch my Dad get up. To see this just was mesmerizing,
because this was what it was about. This was what we all worked for, to make corporations
their money so we could get on with our lives. People tended to their houses. Everyone
was part of the community. Community was whole and it was wholesome … This was what
we lived for. And I enjoyed it. I enjoyed going to work. I enjoyed being with my workmates
… And this was taken away. To see the abandoned houses popping up, to see the shops
closing, to see the devastation of the joblessness, because the small shops fed the big
shops. It was like a domino effect.’
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Remembering good work and confronting deindustrialisation 

Deindustrialisation, then, is much more than a matter of historical interest and recording
factory closures and job losses. It matters for the present too. Understanding what has
happened to us. Remembering and talking about what good work looks like. Confronting
legacy in the form of the scars that the Black Country visibly wears is important. Recog-
nising that the experience perhaps continues to haunt us is necessary.  
This is the case because despite industrial decline the Black Country remains a place where
people live and work. We still make and create amazing things. 22% of us still work in man-
ufacturing, almost twice the national average. Our collective pride in the region, perhaps
most visibility expressed in the form of the extremely popular Black Country flag, reveals
an enduring pride in our past. 
There remains the continued existence of the culture that, at root, was created by men
and women working at the epicentre of industrial production. They and the work they did
may have gone but how we feel about it and ourselves has not. As part of my research I
am working with young people working on the same sites as the steelworkers once grafted
on. In 2019 the call centre workers at Merry Hill and the distribution workers on the site of
the former steelworks at Bilston have the same hopes and dreams as the men who worked
there in the 20th Century. The industrial culture and instinctive solidarities of young work-
ing people in 2019 would be instantly recognisable to the steelworkers of the past. 
Can our memories and nostalgia help our young people today to build the better lives they
want for themselves and their families? I believe that it can and that understanding what
has happened to us all, and why it happened, is a necessary starting point. We have perhaps
been too keen to heed demands that we ‘move on from the past’. Maybe we were too
trusting when we were told that deindustrialisation was an inevitability rather than a series
of choices? 
The ‘deindustrialisation experience’ has been described as an ‘unspoken trauma’. Impacted
communities are expected to accept their demise and peripheralization and ‘take it’. I be-
lieve that through examining the long-term social and cultural legacies of deindustrialisa-
tion we can begin to seek a better present and future. To do this we need to talk about and
share our experiences. We need to know what made the past feel better and why, and how
we could recreate these parts of our shared past. We can think about how our past can
help us make our present better.  

Paul Barnsley
October 2019 
P.Barnsley@wlv.ac.uk 

I am undertaking a part time PhD candidate at Wolverhampton University. My thesis looks at per-
ceptions of work in Bilston and Brierley Hill, specifically work on the site of the Bilston and Round
Oak Steelworks. The thesis is an oral history of the steelworkers and those who, forty years later, are
employed in the work that emerged out of the ruins of manufacturing in the call centres, shopping
malls and distribution centres. I would like to hear from anyone who worked at Bilston Steel, Round
Oak or The Patent Shaft who would like to share their experiences with me.
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One of the outcomes of our review of the workings and future direction of 
the Society was to increase our co-operation and collaboration with 
like-minded organisations. One of those organisations is West Midlands 
Historic Buildings Trust. John Woodall, Chairman of The Black Country 
Society, was asked by the Trust's editor to write a short piece for its 
newsletter together with Philip Adams, one of the trustees of WMHBT. 
This article appeared in the Trust's latest edition of the newsletter: 

The Black Country Society (BCS) was formed in 1967 and its aims are ‘to 
promote and stimulate interest in the past, present and future of the Black 
Country with regard to historical, social, cultural and environmental matters; to promote a high stan-
dard of planning and environmental design; and to secure the preservation, protection, development
and improvement of features of historic interest in the Black Country’.

West Midlands Historic Buildings Trust (WMHBT) was launched in its present form in 1990. Its aims
(together with those of its partner Trusts, Worcestershire Building Preservation Trust and The City
of Wolverhampton Regenerating Buildings Preservation Trust) are to safeguard buildings of historical
and/or architectural importance, within the West Midlands and Worcestershire, which are at risk of
being lost and to organise a range of activities to encourage and involve both new and existing members.

The BCS concentrates its interests in the Black Country – for pragmatic purposes defined as the local
authority areas of Dudley, Sandwell, Walsall and Wolverhampton with a population of approximately
1.1 million. The three Building Preservation Trusts cover generally the whole of the West Midlands and
Worcestershire with a population of approximately 5.5 million. The two organisations do therefore
have common purpose in several areas. Indeed, the two organisations have a number of mutual
members and they have agreed to collaborate with each other on matters of mutual interest. They
believe that by working together they will achieve more outcomes than by working individually.
Since both organisations arrange events for the benefit of their own members, it has been agreed
that each will advertise and promote the activities of the other. This collaborative working will not
jeopardise the independence or the objectives of the other. Increased achievements and greater
benefits to members of the society and the trusts will accrue.

This collaborative approach is already producing results. A recent visit to Wentworth Woodhouse, a
very large country house near Rotherham, arranged by WMHBT, was attended by members of the
BCS, thereby increasing the viability of the trip. Attendance by WMHBT members at the Society’s
lecture series has prompted a move to a venue which can accommodate greater numbers and afford
the opportunity to partake of refreshments and socialising following the meetings. 

The BCS is supporting the work of the three Trusts in the researching and listing of buildings at risk
in the Black Country as part of a larger project covering the West Midlands.

It is hoped that the Trust and the Society can, with this co-operative working, prove that two plus
two can equal five.
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Who is Emma Purshouse?
I’m a writer and performance poet living
in Wolverhampton.  I make my living
from writing and writing related activi-
ties. 

What made you decide to embark
on a career in poetry?
I’ve always written poetry.  I had my very
first poem published in the Brownie
magazine when I was about six.  It was
about a cat and full of all the predictable
rhymes you might imagine it to be full
of.  It was very special to see my name
in print and imagining other people
reading something I’d written and I was
hooked by that.  Turning it all into a 
career came much, much later.  I only
began performing my work about 15
years ago and that started to generate
offers of paid word, so eventually I 
decided to give freelancing a go 
and I’ve been doing this full time for
about 10 years now.

What is it about the Black Country
that inspires you?
Everything.  I love the history, heritage
and people.  I love the diversity of this
place.  I love the way that people 
natter to you on buses.  I love the
green spaces amongst the urban
sprawl.  I think our words are beautiful.
There is so much to write about in this
place.

You've recently been appointed
Wolverhampton's first Poet 
Laureate (CONGRATULATIONS!!) 
Tell us about that - how it came
about, what it means etc.
The Poet Laureate of the city of
Wolverhampton is an honorary role
and the post is for 2 years.  I saw an
advertisement saying that applica-
tions were being invited.  They
wanted somebody with close ties to  

Emma Purshouse
describes herself as a 
freelance writer, 
performance poet, 
workshop facilitator and
comedienne from 
Wolverhampton. 
She is very well-known 
on the poetry circuit, 
both locally and 
nationally, and she has 
recently been appointed
Wolverhampton’s first 
Poet Laureate.

Black Country Creative Types

Photography courtesy of
Nicole Lovell
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Wolverhampton (I was born there, and
currently still live in the city), and some-
body with a track record in poetry who
could act as an ambassador for the city.
I applied.  
And I’m delighted to say I got the role.
As part of the job I will be making 
appearances at the city’s 4th literature
festival which takes place mostly over
the weekend of 31st January to 2nd 
February 2020.  I’ll also be mentoring
the young poet laureates that the city
council will be appointing. 
There are some commissioned poems
to write, and I’ve also set myself the 
personal task of writing 52 poems about
Wolverhampton.  I’ve asked people on
social media about the sort of thing they
think deserves a poem so it’ll be really
interesting to see those suggestions and
hopefully rise to the challenge.

Poetry is notably in an area of 
literature that is very difficult to be
successful in.
How did you do it?
I’ve had wonderful support from various
organisations over the years, such as
Writing West Midlands, Poetry on Loan,
Multistory, and Creative Black Country,
who have all employed me to work on
projects or deliver  workshops and 
activities for them.  I also had massive 
support when I started out from individ-
uals such as Simon Fletcher who was 
literature development officer for
Wolverhampton libraries some years
ago and now manages Offa’s Press who
are one of my publishers.  

I also work hard…which might, of course,
sound a bit odd.  How can poetry pos-
sibly be hard work?  What I mean by
that is that I work all the time.  I run
events, workshops, and perform at ven-
ues all over the country.  There is a lot of
admin involved in that.  There is also a
lot of travelling.  There is also a lot of re-
hearsing as I learn the majority of my
work.  Sometimes there is less writing
than I’d like there to be, but that’s not 
really a complaint as I love what I do.  

I think the way I’ve managed to make a
living is to say yes to things and worry
about how I’m going to do them later.
By saying ‘yes’ I’ve done some really in-
teresting and challenging projects and
taken myself out of my comfort zone
which is exciting.  I think when people
see that you can deliver on an arts proj-
ects they can be inclined to use you
again.  I also work with a collective of
poets, called Poets, Prattlers, and 
Pandemonialists, who are pro-active in
generating work for creatives.  

Most of my income from being a poet
comes from facilitating other people’s
writing or their engagement with the
arts rather than from directly selling my
books or doing performances.  

Tell us about the success you've had
with your publications.
I’m fairly widely anthologised, so single
pieces of work turn up in various places.
Some of this is poetry and some is
prose.  

I have a collection of children’s poetry, ‘I
Once Knew a Poem Who Wore a Hat’,
which was published by Fair Acre Press.
It won the Rubery Book Award for Po-
etry a couple of years ago.  This year my
first adult collection was shortlisted for
the same award.  That collection is
called ‘Close’ and is published by Offa’s
Press.  I’ve had some lovely reviews for
‘Close’ too.  Both of those books sell well
at performances.  ‘Close’ is available
from the Offa’s Press online shop. I’ve
also been lucky enough to win a few
slams over the years, and an interna-
tional spoken word competition.  A lot
of what I do is written for the stage
rather than the page, so youtube is
wonderful as it means I can share my
work easily with audiences.  Some of
my poetry films have had over two
thousand views which wonderful in
terms of reaching a wider audience. 
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Tell us a bit about your collaborative
project(s).
I love to collaborate.  I’ve collaborated
with artists, photographers and other
poets in the past.  I did a really interest-
ing show a while back with a musician,
an astrophysicist, and another poet.
This took place in a blow-up planetar-
ium where the audience lay on their
backs to listen to the show through
headphones and watched amazing
audio visuals while we performed live!
My favourite collaboration has been to
create a theatre/poetry crossover show
with my fellow Poets, Prattlers, and
Pandemonialists which we took up to
the Edinburgh festival the year before
last.  It was such good fun.

Favourite poem you've written?
Which one is it and tell us why.
Usually the one I’ve just finished, be-
cause I tend to fall in love with what I’m
working on for a bit.  At the moment I’m
really enjoying performing a longish
spoken word piece which is in the voice
of the cut.  It was written using reminis-
cences from a group of people in Tipton,
and it was commissioned by Alarum
Theatre.  I just like getting into the char-
acter of the canal.  I used to live on a 

narrowboat so I draw on some of that
experience too. 

What advice would you give to 
aspiring Black Country poets?
Don’t be afraid to use your own voice.
Don’t be afraid to write about your own
places and spaces.  Read as much po-
etry as you can.  That’s how you learn.  I’d
also recommend joining a local writers
group as you get to network and find
out about writing opportunities that
way.  There are plenty of them across
the region.

How important is the performance
aspect of your work and where and
when can we come and see you?
I love performing.  It’s an instant way of
knowing if what you’ve written is work-
ing.  You don’t get that when you’re writ-
ing a novel or a short story.  I also love
to meet people and see 
different places.  I love to go around and
tell people about where I’m from using
my poetry.  I’ve done dialect pieces in
different parts of the country, as far
north as Orkney, and people go with it
and often come up after to talk to you
about their own regional words which I
find fascinating.  

Links to your website and where we can buy your anthologies.
I keep my website up to date with gigs and events that are coming
up, so if anybody wants to know what I’m up to then they can
check 
www.emmapurshouse.co.uk
You can also go to 
www.pandemonialists.co.uk
to find out about the work I do with the poetry collective.  We quite
often put up information about events we run on there.  Or you
can sign up for our newsletter by emailing 
poetsprattlerspandemonialists@gmail.com

What's next for you?
Well, I’ve got 52 poems to write about Wolverhampton so 
hopefully lots of mooching around in the City for inspiration.
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Eldon Street, one small part of Darlaston, acts as a microcosm for the town's history in the
Victorian period. In many ways it tells the story of the wider Black Country in this era. It is
particularly true when we examine the subject of death.

Only a quarter of people in the Black Country lived to the age of 70 when pensions were
first introduced. A newborn boy was expected to live to 40.2 in 1841, compared to 79.0 in
2011, while a baby girl was expected to live to 42.2 in 1841 and 82.8 in 2011. The low life
expectancy of the 19th century can be explained by the high number of infant deaths. Sur-
vival past the first year of life was historically a predominant factor in life expectancy and
once a child had reached five years of age, he or she was much more likely to reach a
greater age.

As late as 1894 the infant mortality rate in Darlaston was over 20% with 221 children out
of every 1000 dying before the age of 5. There were many factors contributing to this sta-
tistic, including overcrowding, which helped the spread of disease. The Black Country av-
eraged 5 people per house all through the 19th century, while Darlaston averaged 4.86. 1
However, the 1841 and 1851 censuses show that more than a fifth of the houses on Eldon
Street had 8 or more occupants. Richard Dunklin, an iron worker, and his wife Ann, both in
their early thirties had eight children under the age 16 in 1841, all living under the same
roof.  The 1851 census shows John Foreman's house with eleven permanent occupants plus
two visitors.

What the sizes of each of the houses on Eldon Street were we do not know until the 1891
census which tells how many rooms each dwelling had. It revealed that Edward Bayley, a
nut and bolt operative, and his wife Sarah had 9 children ranging from 3 months to 18 and
that they lived in four rooms at Number 6 Eldon Street. George Brazier, a wire tool maker,
and his wife Mary Ann, had 8 children living in four rooms in Number 10 as did James and
Elizabeth Turner at Number 17 Eldon Street. George Robinson and his wife Phoebe had 6
children and they all lived in just three rooms at number 38A.

A second factor was that mothers returned to work too early. A report by the British Medical
Association in 1892 on Staffordshire towns revealed that deaths of infants rose from 18 to
nearly 23 per thousand when the mothers worked. It concluded that this was due to work-
ing mothers being unable to breast-feed. 1 A third factor was poor sanitation with many
houses having cellars with standing water and nearby open cesspools which caused fevers.
Damp houses also led to chest infections. There was also widespread ignorance on how
infants should be fed.
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Added to this was the fact that medical knowledge on the causes, treatment and prevention
of diseases such as smallpox, measles, scarlet fever, whooping cough and typhoid was very
patchy. Even as late as the 1890s infant mortality rates remained high in the Black Country.
Table 1 looks at the death rate among children whose mothers were living on Eldon Street
in the 1891 census. The figures are taken from the 1911 census when families were asked to
record the number of children who had died. The family may not have been living on Eldon
Street for the entire duration of their children's lives but it still gives us a picture of the high
death rate, as well as, in some cases, the fecundity of the mothers. The analysis reveals
that the infant mortality on the street was far higher than the average.

Table 1: Child mortality on Eldon Street in the 1890s
Mother      Number of    children born Children who had died
Sarah Bailey 16 10
Mary Ann Brazier 11 3
Ann Cross 12 3
Martha Crump 7 2
Sarah Deeley 4 2
Nancy Groves 7 0
Harriet Holder 11 1
Sarah Page 7 1
Phoebe Partridge 6 3
Harriet Smith 7 2
Betsy Spellman 12 4
Totals Children born:100  Children died:31

Two points stand out from the table: the first is the number of children that Sarah Bailey
had as well as the number who died. The second is that Nancy Groves was only woman
who did not have to endure the premature death of any of her children. An analysis of the
mothers who lived on Eldon Street in 1881 shows that Janet Johnson lost eight of her ten
children, while Rebecca Cooper lost four of her eight children. As infant death was so com-
mon, few individual instances concerning Eldon Street made the local news. But occa-
sionally some did and they reveal the challenges that children faced in infancy. One case
was that of John Parker, the illegitimate child of Julia Parker, who died in February 1866.
The first piece of information that we learn is that the child had a rupture. Medical care
was expensive and it would seem that the mother had little money since she was given a
truss for the child by the surgeon at the Walsall Workhouse under whose jurisdiction the
sick and impoverished inhabitants of Darlaston fell. The boy had also lately developed
whooping cough. Such childhood diseases were rife and while she was encouraged to take
the child to the doctor, rain intervened. Many people still looked to traditional remedies
and Julia Parker purchased syrup and herbs from a local woman. The child had also de-
veloped convulsions the day before he died. The coroner, Mr Hooper, was astounded that
on the day of the boy's death she had fed him potatoes, meat and currant pudding and
then given him to a local girl to take out for some fresh air on a February afternoon. 1 A
second case that was reported was that of Gertrude Worrall, a 7 month old child who was
suffocated accidentally, in February 1895, while lying on a sofa with her mother. 2

By far the greatest threat to the health of both children and adults was poor sanitation. In
1846 a Board of Surveyors was appointed to manage Darlaston's affairs. One of its officers
was a Sanitary Inspector but it was spectacular in its failure to deal with the town’s prob-
lems. It was not until 1859 that the South Staffordshire Water Board began to supply water 
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to Darlaston. Until then many people were supplied with water drawn from the local
mines. While many houses may have received clean water, sanitation was still a big issue.
1862 which reported that the owners of property at Catherine's Cross had not provided a
privy in any of their houses. 1 An even more damning article appeared in the same paper
in August 1866 of a report submitted to the Board which summarised the state of the area
in and around Eldon Street.
Table 2: Sanitary conditions in and around Eldon Street in 1866
Street/area House owner/occupier Description
King Street Room with privy & midden
Pinfold Street Mrs Brotherton's Public House No ventilation, most awful

Samuel Lowe Contents of privy soak 
through next house

Lane Alley Mr Irvine 6 privys without doors/seats
Refuse from pig sty in yard.

Noah's Ark Pub Mr Wilkes Exposed midden without 
contents soaking through wall
into next house

Lame Street Mrs Reynolds workshop Privy without roof or seat
close to factory of 40 people

Cock Street Mr Brevitt, Mr Bruerton Privy at end dark passage
under carpenters shop:
adjoining tenant couldn’t 
sleep for the nuisance.

Butcroft Mr S. Mills 2 pig sties and a privvy whose
contents soak through wall 
and accumulate in churchyard
where children play.

Catherine’s Cross Mr Wilks’s Ash pit out of order and Bad
Widow Horton drainage . No water on
Mr J Harper property. Drainage bad
S. Rubery 8 houses-only 1 privy;
Mr Bayley cellars full of water-smells 

awful.
Eldon Street Number of pigs; holes next 

sties full of filth. Privies not in
a fit condition re doors and 
security. Drainage generally 
defective.
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The problems of the area in and around Eldon Street were summarised by the report as:
1. No proper arrangements for the flow of water from the yards into the streets leading 

to the accumulation of water in the entries and yards.
2. The amount of filth around pig sties.
3. The bad condition of many of the privies
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The rest of the report was equally alarming and this was some 20 years after the Board
had been appointed to deal with these issues. We begin to get a picture of what the 
residents of Eldon Street had to put up with, picking their away across filthy yards to privies
which were anything but private. The consequences for their state of health were 
alarming.

What is just as shocking is that many of the owners of these houses were members of the
Board themselves such as Samuel Rubery and Samuel Mills. Equally deplorable was the
fact that several such Board members blustered that the faults had been attended to or
were about to be. One complained that if the Surveyor has done his job properly then
there would have been no need for the house to house inspection in the first place. Others
said that the Surveyor should be paid more (he was already paid £50 a year.) Mr Slater
observed that the Surveyor had little power and that it would be more effective if a Local
Board was formed according to the Local Government Act of 1858.
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It was not until 1869 that this was adopted in Darlaston and even then, progress was slow.
The Minute Book of the Local Board meetings shows countless discussions on night soil
removal. Cellars still flooded but some action was taken. In one instance in August 1875 it
was agreed that a culvert be put under Little Cross Street and returned down Eldon Street.
Members of the Board were still being instructed to right wrongs on their own premises.

A map of the upper part of Eldon Street
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The rest of the report was equally alarming and this was some 20 years after the Board
had been appointed to deal with these issues. We begin to get a picture of what the 
residents of Eldon Street had to put up with, picking their away across filthy yards to privies
which were anything but private. The consequences for their state of health were 
alarming.

What is just as shocking is that many of the owners of these houses were members of the
Board themselves such as Samuel Rubery and Samuel Mills. Equally deplorable was the
fact that several such Board members blustered that the faults had been attended to or
were about to be. One complained that if the Surveyor has done his job properly then
there would have been no need for the house to house inspection in the first place. Others
said that the Surveyor should be paid more (he was already paid £50 a year.) Mr Slater
observed that the Surveyor had little power and that it would be more effective if a Local
Board was formed according to the Local Government Act of 1858.

The inefficient removal of night soil was pointed to by the Medical Officer in 1876 as being
a cause of a high rate of mortality. He reasoned that it was fine to lecture the working
classes about cleanliness but that as long as the Board continued to let their houses be
surrounded by filth they would not see the need for improving their domestic habits. The
report described Darlaston as being in danger of becoming one big cess pool. The Nuisance
Inspector reported that an eighth of the closets were full and that some of them had not
been cleaned for over a year and that the filth was running into the streets. 

The constant delays in providing a decent sewerage system lead to deaths on Eldon Street.
In September 1877 two of Thomas & Esther Harrison's children died after drinking water
from a cistern which had been contaminated by a privy in George Robinson's yard.  
Apparently, the problem had been causing sickness in the family for many months. A 
report from the Medical Officer of Darlaston to the Board of Health in May 1877 reported
that diarrhoea and dysentery had contributed 38 deaths among infants and young children
in the previous year. 

A Special Report to the Local Government Board in 1887 on the sanitary condition of
Staffordshire and Worcestershire reported that Darlaston was full of privy middens of the
worst type and that refuse removal was very unsatisfactory. It also reported that a sew-
erage system was nearing completion. The scheme had been proposed as early as 1882
when it was proposed that ten miles of sewers be constructed in the town at a cost of
£15,000.  Even after its completion, there were still complaints being laid before the Board
as late as 1901.

At the end of 1898 it was reported that of the 3,200 houses in the town, only 788 were
connected to the sewer and of these, 401 were new houses. The sewerage from the ma-
jority of the houses flowed directly into street channels.  Not only that, it is clear that there
were still problems with ensuring that cisterns and earth closets were emptied. In March
1896, 246 notices were issued to the contractor by the Sanitation and Sewerage Board re
emptying these repositories. 6 Notices were issued on a very regular basis to the contractor
as the Board attempted to keep on top of the situation.
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Table 3: Problems with Eldon Street closets

Houses in Eldon Street on which Date recorded in the Sanitation and Sewerage 
were served notices regarding Minute Book 
dilapidated closets

1 – 6 July 1896
September 1897
December 1897

23-24 November 1901
December 1901

28-29 July 1897
34-35 October 1899
36-37 November 1895
40-41 May 1894
42-45 August 1896
46-47 September 1894

August 1895
52-53 August 1897
54-55 February 1898
61-66 September 1898

May 1901

As a result of the continuing problems it is little wonder that Darlaston's biggest typhoid
outbreak occurred in 1901 with the epidemic hospital struggling to cope. One of those af-
fected was Rebecca Goodwin of 23 Eldon Street (one of the houses that was identified as
having sanitation issues) who was admitted to the hospital in September of that year. 1 As
a charwoman she may have been even more susceptible to an outbreak. Rebecca's case is
an example of hard life can still hit you when you are down. In 1896 her husband, Thomas,
had died at the age of 32 leaving Rebecca with 6 children to care for. Working as a char-
woman was perhaps the only way she could both look after her children and support them
financially. We have no record of how her children were looked after while she was in the
hospital or even whether she survived.
The pig problem also continued. Joseph Cross, landlord of the Fountain Inn on Eldon Street
was fined £3 in September 1890 for keeping a pig which was suffering from swine fever.
It was also reported that there was insufficient drainage there. 2 One Eldon Street resident,
John Handley, listed as a Corporation Scavenger in the 1901 census, was appointed to help
clean up the town.
One of the most common diseases in 19th century Victorian Britain was tuberculosis. The
crowded conditions meant that the illness spread through many households. One Eldon
Street victim was Matthew Moseley who left a family of seven children on his death.   The
damp conditions also led to chest complaints such as bronchitis from which Silas Duffield
died at 15 Eldon Street in 1879. 
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Progress however, was being made on several fronts, especially regarding vaccination. A
number of acts were passed in the Victorian era, beginning in 1853, when vaccination of
children was made compulsory.  Nevertheless, the law was not easy to enforce particularly
regarding smallpox. There had been an outbreak of smallpox in Darlaston in 1872 with 16
cases and again in 1882 with 25 cases. 1  Initially a house was rented, near Darlaston Green,
and later purchased to treat sufferers.

The attitude and behaviour of some of the town’s residents didn't help with the attempts
to stem the disease. In March 1883 a man named Colclough who lived at 17 Eldon Street
was diagnosed with smallpox and told to return home and stay there. He defied the town's
Nuisance Inspector and travelled to Wednesbury Market. Whether he succumbed from
the disease or not we do not know but there is no record of him on the street in the next
census. 

Despite these outbreaks, which occurred across the country, in 1898, a new law was passed
giving exemption to conscientious objectors. It removed cumulative penalties and allowed
parents who did not believe vaccination was safe to obtain a certificate of exemption from
local magistrates. There were several applications for these in Darlaston, including one
from Eldon Street, lodged by Elihu Cresswell. The applications were accepted by the 
Darlaston magistrates, although it was pointed out that they set a bad example to other
people and led to the danger of an outbreak of smallpox. 

Deaths in early adulthood often led to the surviving parent seeking an immediate solution
to their new challenges. It was not uncommon for some of broken families to merge and
try and build another life. For many it was simply a very practical response in the face of
often desperate economic circumstances. In 1881 James Griffiths and his two children were
living with Esther Robinson and her two daughters after James's wife died. A more formal
arrangement was made when Nancy Bird of 40 Eldon Street lost her husband Thomas in
1895 leaving her with two young children. Jabez Harris, a Darlaston puddler and his two
children moved in with her after their marriage. When publican and grocer, Thomas 
Harrison died in the 1880s his wife, Esther, married George Morgan who helped her keep
the grocery business going.
Others took on and adopted very large families. In 1887 Alice Moseley on Cock Street was
left with six children to care for when her husband, Samuel, died aged 30. Joseph Gibbons,
ten years her junior, took on the whole family. He and Alice had two children of their own
and lived on Eldon Street. John James, a miner, took on Mary Edwards with her five children
after her husband died in his late 30s and they went to have four of their own. Six of the
children were still living at home at 46 Eldon Street in 1901. Richard Williams, a bricklayer's
labourer, took on Mary Whitehouse, ten years his senior, and her six children after Samuel
Whitehouse, a coal miner, died.  All these children plus two of their own and a lodger were
living in three rooms, next to the Britannia Inn, at 51 Eldon Street in 1901.
The deaths of the people of one street can open up a window onto a wider world in Black
Country history. This is just one aspect: the lives of Eldon Street's residents in the Victorian
era tell us much more.
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My mother’s maternal family – the Rayboulds of Cradley, have lived in the Black Country
since at least the late 1600s. I too was born and brought up amongst the chain shops,
brickyards and the last remaining coal mine in Cradley. Whereas, my father’s family were
Londoners, mostly dock labourers and a couple of dock foremen. The Browns, who were
mariners, came to London from Tyneside in about 1810 and long before that resided in
Scotland. My father’s mother’s Vousden family hailed from Kent. I have traced them there
back to at least the 1400s, with a possible sighting in the 14th century - Simon de Fors-
denne, who appears in the Kent Lay Subsidy (tax) Roll of 1334/5. 
The village of my own Vousden ancestors since at least 500 years ago is Goudhurst, a
Wealden hill village where. From the top of the tower of St. Mary’s Church a vast area of
the Weald can be seen, a predominantly wooded and pastoral scene that belies its lost in-
dustrial past. The Weald lies south of London, between the chalk escarpments of the North
Downs and the South Downs. It stretches across East Sussex and West Sussex, and into
Kent, Surrey and Hampshire. The ridge of the High Weald straddles the East Sussex - West
Kent boundary, some 120 miles long and 30 miles wide. Today it is somewhat less rural,
but still very much so. 
A Goudhurst village web site quotes a visitor to the village just over a century ago, who
described the place in words that remain today: "The whole neighbourhood is singularly
beautiful with the sylvan pastoral beauty that is England's great characteristic. ... The land-
scape is richly timbered. There are woods on all sides.”
However, just as Cradley and the Black Country have their pre-industrial past, so do many
of the villages of the Weald have an industrial past. The old domestic wool and cloth pro-
duction may not come as a surprise, but this area has a significant history of iron industry
too. Ironmaking in the Weald used ironstone from various clay beds, and was fuelled by
charcoal made from trees in the heavily wooded landscape.
There is evidence of iron working from the late Iron Age at sites near Crowhurst and Sedle-
scombe in the south-eastern High Weald. About two dozen sites have been identified
where iron was made before the Roman invasion, mostly scattered across East Sussex and
the Vale of Kent. During his invasions of Britain in 55 and 54 BC Julius Caesar noted iron
production near the coast.
The sites of about 113 bloomeries have been identified as Roman, mainly in East Sussex.
Excavations at a few sites have produced finds suggesting that they were run by or were
supplying iron to the Roman fleet. Total iron production has been estimated at 750 tons
per year, but under 200 tons per year after 250 AD.
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The Weald was the main iron-producing district in Britain during most of the Roman oc-
cupation, the Anglo-Saxons may have revived it, and some 30 unpowered medieval
bloomery sites are known in the Weald, but most of these remain undated. Accounts sur-
vive of the operation of just one, at Tudeley near Tonbridge in the mid-14th century.
There are records of iron making again in the sixteenth century, this time based on the
blast furnace in place of the bloomer process and a breakthrough in the casting of cannon.
The new blast furnace industry was started with the aid of immigrant iron makers during
the early 1500s. By the 1540s perhaps as many as 375 French iron workers were living in
the Weald. They were mostly from the Pays de Bray, the continuation of the Weald in
northern France. What they brought with them was an industrial innovation: the blast fur-
nace.
The industry was at its peak towards the end of Queen Elizabeth I's reign. Most works were
small, but at Brenchley one ironmaster employed 200 men. Most of them would have
been engaged in mining ore and cutting wood (for charcoal), as the actual ironworks only
required a small workforce. This rise of an iron industry was due to the proximity to con-
tinental expertise, the immense woodland, local supplies of ironstone, and water-power;
also, the growing demands for armaments from the Crown and to the growth of London.
In 1588 the Kent iron industry was so critical to the English government that Sir John Leve-
son related Privy Council instructions to Lord Cobham, Lord Lieutenant of the County of
Kent, to produce an inventory of all iron masters, iron workings and iron ordnance in Kent.
The instruction also required him to take monetary bonds from iron masters not to produce
ordnance without the order from the Privy Council.
The Wealden iron industry produced a large proportion of the bar iron made in England in
the 16th century and most British cannon until about 1770. In the 16th century and the
early 17th century, the Weald was a major source of iron for manufacture in London, peak-
ing at over 9,000 tons per year in the 1590s and then stagnating before declining to near
extinction by the early eighteenth century. The last blast furnace there, using charcoal to
the end, was blown out in about 1810. There was widespread bankruptcy and unemploy-
ment but otherwise life in the Weald quickly re-adapted to its disappearance. 
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The Lamberhurst Foundry is believed to have been the maker in 1710–14 of some of the
earliest cast-iron railings produced in England, which they made for St. Paul's Cathedral
(this was despite the objections of Christopher Wren, who did not want a fence around the
Cathedral at all, and said that if there had to be one it should be of wrought rather than
cast iron).
A history of ‘Iron Masters and Cannons (1543-1813)’ lists furnaces at Ashburnham, Brightling,
Beckley, Brede, Buxted, Heathfield, Lamberhurst, Netherfield, Robertsbridge, Waldron
and Warbleton, and forges at several of these places together with Burwash, Etchingham,
Mayfield and Stonegate. A paper read at the Annual Meeting of the Kent Archaeological
Society in 1893 (‘The Iron Industry of the Weald by George Payne’, F.L.S., F.S.A.) reports
that “In Kent there were foundries at Cowden, Hawkhurst, and Lamberhurst. Sir Richard
Baker, Knt., had one forge and one furnace in Cranbrook and Hawkhurst; Sir Alexander
Culpeper, one furnace at Goudhurst; Thomas Dyck, one forge at Dorndale; Thomas Bratle,
one furnace at Horsmonden; Sir Thomas Fane, one furnace at Tonbridge; Quyntyn, one
furnace at Gowden; Sir W. Waller, one forge at Biddenden; Thomas Darell, one furnace at
Goudhurst. Other ironmasters in Kent were Stephen Colyns, at Lamberhurst, Michael We-
ston, at Cowden, and Sir Richard Butler, at Biddenden.”

The industry in the Weald finally declined when ironmaking began to be fuelled by coke
made from coal, which does not occur accessibly in the area. The innovations and inven-
tions of the likes of Dud Dudley and Abraham Darby shifted large-scale iron production
northwards. The future of the iron industry lay with coal, not wood. A new Black Country
was born.

www.blackcountrysociety.com 49

Iron Ore workings

1 Winter 2019 pdfs_Layout 1  17/11/2019  21:16  Page 50



The Blackcountryman

Payne concludes his report: “The final crushing blow to the Iron Industry of the Weald
came, however, when coal was discovered in the regions north and east of the Trent and
Severn, which caused the ironmasters to remove their works elsewhere. In the meantime,
all the iron-works belonging to the Crown or to the Royalists had been destroyed, and after
the Restoration the royal iron works in the Forest of Dean were demolished for fear that
the manufacture of iron should endanger the supply of timber for shipbuilding. So rapid
was the decline of the trade that in 1796 not one furnace was at work in Kent, and only
one at Ashburnham in Sussex; this in 1825 also became a thing of the past. Thus, ended
a great industry which (as I have endeavoured to shew) existed in Kent for a period of
nearly 2000 years.”
Ironically, coal was discovered in Kent in 1890 during borings for an early Channel 
Tunnel project and the resultant Shakespeare colliery lasted until 1915. In 1911, investiga-
tions into coal reserves in Kent came at least two centuries too late for the Wealden iron
industry. Many collieries were sunk but failed. Extensive plans had been drawn up by
1914 for major coal exploitation in east Kent, and the coalfield expanded rapidly in the
late 1920s and early 1930s, with its maximum output reached in 1936. There were coal-
fields in Kent for the best part of a century right up to the late 1980s; Betteshanger
was the last to close in 1989.
There are few books written about the Weald that do not discuss, often at great length,
the industrial legacy of the area. Sheila Kaye-Smith notes that “for many hundreds of
years the Weald was the industrial area, the Black Country of England.” In ‘Decorative
Iron and Metalwork: Great Examples from English Sources’, R. Goodwin-Smith notes: “It
must be remembered that Kent, Surrey, and part of Sussex comprise the ‘Weald’, or the
‘Black Country’ as the Tudors knew it, and was the thriving centre of the iron industry at
one time.”
I am left wondering if perhaps my Kentish Vousden ancestors might have been Black
Country iron workers as well as my Cradley family.
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PoArtry is the brainchild of Rick Sanders, a
Stourbridge based poet, artist and maker.
He was enthused by working with other
artists and poets on various collaborations
and wanted to see what would happen
when two art forms were bought together
with enough time and space to create new
works. The results so far have been amaz-
ing. The project is now in it’s 4th year with
the next exhibition planned for early 2020
at the Newhampton Arts Centre (NAC) in
Wolverhampton. 

Rick says “It was always my intention for
PoArtry to be a pop- up project, appearing
in a different location each time, so that the
poets and the artists are always new. That
said, I do get repeatparticipants, who seem
unable to stop themselves from taking
part!”
PoArtry started at the ArtYard in Cradley
Heath, a community art space on Reddall
Hill Road. At the time, it was a gallery and
studio space for local artists and has since
become just a gallery and event space.
Rick’s friend Warren McCabe Smith was
using a studio space there and Rick wanted
to write in response to Warren’s work. “At
the time,” says Rick, “I was drawn to War-
ren’s work and as a comic poet, I found a lot
of humour in his art. Then I thought, why
should I keep this to myself and decided to
open up the project to as many poets and
artists that wanted to take part. I had about
14 people who wanted to have a go and we
exhibited in the ArtYard. The rest is history!”.
Today, PoArtry attracts a great many cre-
atives to the shared project. In Wolver-
hampton over 50 artists and poets will be
taking part, meaning it’s a lot of organisa-
tion involved in the curation and invigilating
of the exhibition. 
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POARTRY - it’s a mash up

PoArtry is a collaboration project
between poets and visual artists
culminating in an exhibition of art
inspired art. It works by randomly
pairing willing participants and
then letting them loose for three
months to inspire and create. 
The only rule is that each pairing
must produce two new pieces of
work; one new artwork from an
existing poem and one new poem
from an existing artwork. Outside
of this rule, the gloves are off!
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“I am always lucky to find a great bunch of
people to help out,” says Rick. “This time
around I am working with the Wolverhamp-
ton Society of Artists to help me curate the
space. One of their members, Jacky Fellows
was the driving force behind bringing
PoArtry to Wolves. She came to see the last
exhibition I had at General Office in 
Stourbridge and she was so taken with the
idea of the collaboration between artists
and poets, that she suggested having one
at NAC as soon as I was ready. It is vital to
have someone who is very hands-on with
the local artists as it really helps bring the
show together and Jacky has been just that
person.”
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The next PoArtry exhibition
NEWHAMPTON ARTS CENTRE
31st January 2020
(10 days, coinciding with the 
Wolverhampton Literature Festival). 

Entrance to the NAC is FREE 
and you will be able to view the
artwork and read the associated
poetry in the main hall.

Rick Sanders
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The research and preparation for Black
Country Living Museum’s major new devel-
opment, Forging Ahead, has been continu-
ing this autumn with a further three appeals
for information on buildings included in the
project, which will be opened during 2022.
We are looking for anyone with memories
of these Black Country buildings, all with a
Dudley connection, to get in touch to help
us recreate them and tell their stories. 
In September, we asked for memories of
the Dudley’s Central Civic Restaurant. This
will be the project’s most pronounced nod
towards post-war modernist architecture:
it was a pre-cast concrete building on the
corner of Birmingham Street and Fisher
Street, adjacent to the bus station – indeed,
it acted as a canteen for drivers. The history
of the building stems from government
measures to feed the nation during World
War Two. In 1940, the Minister of Food,
Lord Woolton, commissioned ‘community
kitchens’ to supply nutritious food to the
population without them having to spend
precious rations. Winston Churchill was not
keen on the name, considered this ‘redolent
of Communism and the workhouse’; he
suggested ‘British Restaurants’, and the
name stuck. These became tremendously
popular, particularly in regions like the
Black Country where most workplaces were
not large enough to have their own canteen.
After the war, food shortages remained ex-
treme, meaning that British Restaurants 
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Forging Ahead
by Simon Briercliffe

Black Country Living Museum

continued to find a place, and in 1947 the
Labour government authorised those which
were profitable to remain in existence as
Civic Restaurants. Most of these were in re-
purposed community buildings – Darlas-
ton’s Primrose League Hall, for instance –
but Dudley was one of a very few local au-
thorities who chose to build a brand-new
Civic Restaurant to replace the popular
ones in church halls around the town. The
new building cost £20,000 and was built
to maximize efficiency: its 200 seats were
designed to feed 600 diners in a two-hour
dinner break. It opened on 29th July 1948
and featured an outdoor terrace, a coffee
room, a mural designed by Dudley Techni-
cal College students, and a kitchen visible
to diners queuing for their meal – it was
hoped that the hygienic and efficient prac-
tices would be educational to the working-
class mothers visiting! Whilst a great
success to begin with, and proving popular
for wedding receptions, by the mid-1950s
an increasingly prosperous Black Country
was looking for more variety, and the
Restaurant – by then known as the Ednam
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quently used as council offices including a
spell as the Development Office for the
new Black Country Museum in the late
1970s and early 1980s, before it was de-
molished.

In October, we highlighted a barber’s and
ladies’ salon which will sit at the heart of
our new post-war town centre. Joseph
Thomas opened a barber’s shop on Tividale
Road in 1904, and by the war it was being
run by his son Laurie. The 1950s and 1960s
brought a new wave of fashions in hair-
dressing, including Laurie Thomas’s special-
ity, the ‘DA’ cut. Laurie’s wife, Phyllis, also
trained as a hairdresser and the couple con-
verted the back room of the shop into a
salon, with Phyllis in charge and their
daughter Kay helping. The shop was always
busy, and the Thomas family were an es-
sential part of the Tividale community –
Phyllis was known to  slip extra groceries
into her customers’ bags if she knew they
needed them, and Laurie brought in a tele-
vision for special events like the cup final.
There was also a radio in the shop bought
from another of our planned buildings,
Stanton’s in Dudley, whose manager Jimmy
Nash was a customer of Laurie Thomas’s.
Today, the shop is still a popular men’s hair.

dressers: BCLM will be recreating L. Thomas
as it was in 1956

Finally, in November, we revealed one of
our major restoration projects, and another
Dudley building. The Victorian weighbridge
office was originally sited in Market Place to
provide accurate measurements for public
and commercial vehicles. It was moved to
Stone Square, opposite the Art Gallery and
Museum, between the wars and remained
in use next to the trolleybus stops. Its use
dwindled after World War Two, apart from
occasional moments of excitement when
Meena the elephant from Dudley Zoo was
brought to be weighed. 
By 1965 the mechanism was breaking down
frequently and the amount of income it
brought in barely justified the cost of main-
tenance, so the decision was taken to re-
move the office and weighbridge plate. 
At that point Richard Traves, curator of
Dudley’s projected industrial museum (now
Black Country Living Museum) stepped in,
and the small, prefabricated cast-iron
building became one of the Museum’s ear-
liest acquisitions.
He told newspapers at the time that ‘the
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office was probably made locally, and if
possible, we would like to know which firm
was the manufacturer. 

We would appreciate any firms checking
their records on this point.’ No firms ever
did, and we would still like to find this out!
The office has been in storage ever since,
and Forging Ahead gives it the opportunity
to be restored and reused with a working
weighbridge – another key Black Country
story, given that the mechanism and plate
in Dudley were built by W & T Avery Ltd. in
Smethwick.
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Do you remember dining in the Civic
Restaurant, or attending a function
there? Did you have your hair cut by
one of the Thomas family? Do you
remember the weighbridge in use in
Dudley town centre? BCLM is looking
for anyone that remembers using or
visiting these buildings 
during the 1940s-1960s, who can tell
us about the buildings themselves
and the people that ate, worked or
used these buildings. 
If you have any information that can
help, please get in touch by email to
collections@bclm.com; by telephone
to - 
0121 557 9643 (option 3); or by post
to - Black Country Living Museum,
Tipton Road, Dudley, DY1 4SQ. 
For more information about BCLM:
Forging Ahead and all the other Black
Country buildings included, visit 
bclm.com/forgingahead.

Back to Back housing BCLM

Lower Walk Dudley Castle - winter
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1962 Penny Clover was seven years 
old. Her father Stan had bought a 
narrow boat called Emscote and 
they were travelling along the 
Stourbridge Canal to the Inland 
Waterways Association (IWA) rally 
of boats. Her father was on the rally 
committee organising the ‘trade tent’. 
She has vivid memories of that rainy 
weekend:
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Capturing 
memories 
of how women 
helped save 
Black Country
canals

‘I remember going through the Stourbridge
16 locks which were derelict and almost un-
usable. We had to put tarpaulins over the
gates, they leaked so much. One gate had
a balance beam that had been vandalised
by being set on fire and half burnt. I think
the Rally Harbourmaster was George An-
drews of Wolverhampton Boat Club and his
wife Olive organised some trips around the
area by coach for boaters attending the
rally. I especially remember going on the
visit to a local crystal glassworks. As the lit-
tle girl on the trip, I was given a swan made
for me by one of the craftsmen. I have had
it on my dressing table ever since. The rally
was my first time running around, looking
at boats and selling raffle tickets to the
public to raise funds for the campaigns.

As a family we were then very involved with
IWA campaigns such as cruising to all the
national boat rallies and taking the press on
trips around the BCN [Birmingham Canal
Navigations].’].’Longstanding canal enthusi-
asts are well aware of the campaigning
which began with the formation of the IWA
in 1946, but most of the stories are told by
and about the men. My own family was in-
volved from the early sixties onwards, so I
witnessed first hand the invaluable contri-
bution women made. Now, thanks to a Na-
tional Lottery Heritage Fund grant, Alarum
Productions are collecting women’s ac-
counts for future generations in a project
called I Dig Canals. We are searching local
and waterway archives for articles, boat
logs and diaries by women, holding remi-
niscence events and collecting oral histo-
ries.
While Co-Director Kate Saffin delves into
the archives, I am taking care of the oral his-
tory and have begun interviewing women I
came into contact with in the 1960s and
70s, and others, for a collection to be
housed at the Canal & River Trust Archive in
Ellesmere Port. In 1962 I too 
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was seven years old. We had a 14-foot
cruiser at the time. In 1964, my Dad, Alan T.
Smith, bought a half-sunk ex-working nar-
row boat called Laurel and boating took
over our lives. My mother, Sheila, wrote the
boat log. Here’s an entry from 1967 when
Laurel was on the Birmingham Fazeley
Canal:
‘Plenty of trouble. Jammed in one lock for
over an hour. Drained pound [the stretch of
water between locks], reversed back into
lock (under muscle power) and finally ex-
tricated boat. Stuck in another lock, timber
between boat & lock side. 
Borrowed an axe, helpful bystander
chopped up offending article. Hot day,
thirsty crew drained galley of everything
drinkable.’
As a teenager I found this all very exciting.
There were problems to be solved, and
when there were difficult stretches to 
negotiate, with silt and rubbish, I happily
stood on the gunwale clutching the hand
rail, helping to rock the boat to keep it mov-
ing. But I wasn’t at all keen on getting my
hands dirty! I did my bit though, 
because these cruises were just as 
important as the physical digging and 
rubbish removal that went on in the fight to
bring derelict canals back into use.

One of the women I interviewed is Jane,
who, at the age of twelve or thirteen, got in-
volved in clearing the canal with a school
friend. ‘We were picking old prams and bi-
cycles out of the canal which was in a filthy
state and I absolutely loved it 
because it involved getting dirty.’ This was
in the early seventies, and she went on to
get involved with the Waterway Recovery
Group (WRG), which organised flying
squads of volunteers who travelled to canal
restoration projects across the 
country (and are still going strong!) Wher-
ever they went, they stayed in very basic
accommodation, often the local village hall.
Here’s an extract from an article written by 

Liz in 1966 when she took part in a working
party on the Stourbridge 16: ‘It certainly
seems strange to enjoy a day cutting down
and burning trees or digging mud out of
locks, but all the women that go seem to.
It’s true that one becomes utterly unfemi-
nine, gets filthy, and is so exhausted and
stiff that it’s a wonder supper gets cooked
that evening; but what’s that to the satis-
faction of a healthy day’s work in the exhil-
arating surroundings of a canal towpath.’
We can learn a lot from contemporary 
articles like this one.

When I interviewed Jose, she explained that
her passion for the Stourbridge Canal led
to her involvement in campaigning to re-
store what is now known as the Stourbridge
Arm which links the 16 locks to the town.
The Arm runs along the bottom of Jose’s
garden and her contribution to its restora-
tion has been wide-ranging, including wel-
coming WRG volunteers into the home she
shared with her husband Graham.

‘We pushed all the furniture back in the liv-
ing room and bedroom, and the volunteers
slept on the floor in sleeping bags. It was
like “Ten in the bed and the little one said…
!” Graham cooked a proper fried breakfast
for everybody before they went off to work.
In those days we had a solid fuel cooker
and when they got cold they came up and
had a warm in our kitchen. 
It was a trek to get by land to the canal so
we provided refreshments on the canal
towpath. There were instant soups – oxtail,
chicken, mushroom - and I prepared big
flasks of boiling water to make the soup.  
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And of course, what do waterways workers
want? Bread pudding! We had mountains
of bread pudding which I made. So, we fed
the army.’
There was clearly a great camaraderie
amongst the volunteers, who literally
mucked in and got on with removing rub-
bish, clearing silt… whatever was required.
And there was a huge sense of satisfac-

tion which overrode any concerns there
might be over one’s appearance.
‘My friend Jackie was a very elegant girl,’ 

said Jose. ‘Always beautifully turned out.
I’ve got a photo of her in her nice clothes
absolutely plastered in mud, with a great
big smile. 

We were all happy. It was a happy time.
I feel so strongly about the canals. I think
they’re a wonderful system and such an
amenity. To bring the canal environment
into use has been something I’ve been
very keen to do. Still am. I wish I had the
energy now!’

If you have a story to tell, or any
photos or documentary evidence
to share, please get in touch with
Alarum Productions
idigcanals@alarumtheatre.co.uk. 

Heather Wastie
October 2019
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Snidge Scrumpin’: Mapping Smell and Memory in
the Black Country

As part of the Being Human Festival, research is being carried out by the University of
Wolverhampton into how smells evoke memories, particularly Black Country smells.  
Sebastian Groes, Professor of English Literature, explains why this is so important:

Today we live in a culture subjected to a regime of hygiene resulting in increased sanitisa-
tion, the masking of smells and the artificial scenting of spaces and bodies. The resulting
loss of smell awareness was criticised by Italo Calvino in his story The Name, The Nose:
‘the noseless man of the future’ will lose emotions and the ability to make sense of life al-
together. In an age when visual stimulation is dominant, the ‘silent’ sense – odours are hard
to name and describe – is in danger of being forgotten. The sense of smell, though, is im-
portant, and ‘Snidge Scrumpin’’ aims to engage Black Country locals in gaining a deeper
understanding of the role this sense plays in their culture, exploring the changing role of
olfaction in the post-war period by mapping smell and memory in the West Midlands.

The novel In Search of Lost Time (1913-27) contains an iconic moment when a middle-aged
Marcel Proust sips a tea-spoon of tilleul (lime-blossom tea) mixed with crumbs of a petite
madeleine cake, the taste and smell trigger scenes from his childhood: it takes him back
to the
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old houses of the village where he grew up, to the streets where he was sent on
errands, the squares and gardens, and, finally, to his aunt Léonie’s bedroom where
he’d drink madeleine soaked tilleul. 

Since the publication of the novel, psychologists and neuroscientists have tried to
understand and replicate what has become known as the Proust Phenomenon.
We now know that odours are better cues in triggering autobiographical memories
that other stimuli do not. The Memory Network, an AHRC-funded research net-
work that brings scientists, scholars, artists and writers together to understand how
memory is changing in the twenty-first century, demonstrated, amongst others,
that we recall visual cues better if they’re associated with smells. The Proust Phe-
nomenon is a great example showing that literature is capable of allowing different
disciplines to speak to one another. Neuroscience can explain why smell is a strong
trigger (olfaction has direct connection with the limbic system involved in gener-
ating emotions and memory), and psychology can show which stimuli have par-
ticularly vivid and emotional effects, but literature has an equally important role
to play in revealing how memory works. We might argue that without literature,
emotions remain silenced, that literature is the key to unlocking the voice of those
emotions.
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When reading the madeleine
episode, it’s clear that Proust’s
memories are not ready-made,
intact copies of earlier impres-
sions; he has to work hard, a
couple of pages long, to recon-
struct them. Proust compares
the emergent memories to a
Japanese game in which indis-
tinct pieces of paper are
steeped in water, causing them
to stretch, colour and shape
themselves into houses, flow-
ers and human figures. The
metaphor uses an image to
suggest the importance of lan-
guage in storing and retrieving
memory.
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Snidge Scrumpin’ is Black Country dialect for ‘nose foraging’. In a region (once)
home to heavy industry, we expect locals to identify factory suds (a mix of oils for
lubricating drills); hot iron used by foundries (such as Kirkpatrick in Walsall), but
also the pungent smell of bone in Tipton, once home to Mullins’ Hide and Skin
Works. Since 1856, the Albright & Wilson chemical works in Oldbury have produced
phosphorus-derived chemicals used for the match industry.

New arrivals could include jerk seasoning: allspice, cinnamon, scotch bonnet 
pepper, lemon juice. And the fragrant wafting of turmeric, garlic, and cumin from
the Black Country’s numerous gurdwaras (the place of worship for Sikhs) and lan-
gars  (community kitchens). Let’s not forget the hoppy smell surrounding the
Banks’s brewery in Wolverhampton. And, since 2007, the bouquet of stale beer
and body odour in pubs that smell, perhaps too honestly, since the smoking ban. 
There will be other, more idiosyncratic smells – those which have, perhaps, re-
mained hidden. ‘Snidge Scrumpin’’ then, aims to give voice to memory evoked by
the nose, and to celebrate the culture that makes up the heart of the Black Country.
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Events have taken place at the
Black Country Living Museum,
Wolverhampton Art Gallery
and Birmingham Literary 
Festival, as well as a showcase
event at Lucian Blaga 
University of Sibui, Romania
with The Academic Anglo-
phone Society of Romania. 

For more information 
s.groes@wlv.ac.uk 

Image copyright: Image of
candy floss, courtesy of Tom
Hicks, Wordsley Fair, 2018
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In 1918, amidst the 
turmoil of the 
First World War, 
a new deadly 
threat swept 
through Europe 
and beyond. 

Spanish Flu, 
infected and killed 
tens of millions 
over the next 
two years.

In Birmingham, 
three separate 
waves of the 
disease hit the 
city, causing 
massive disruption 
and loss of 
life amongst 
Brummies of all ages.

This was a time of 
additional grief as returning servicemen who had survived years of
war suddenly died soon after getting home while others came home
to find loved ones dead or dying.
Justine Pick from the University of Birmingham has investigated the
records to discover how Spanish Flu affected the people of Birming-
ham.

You can hear her talking to History West Midlands publisher Mike Gibbs
here: 
https://historywm.com/podcasts/spanish-flu-comes-to-birmingham
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Spanish Flu comes to Birmingham
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‘Mine Disaster at Islington 
You can generally find something novel in the way of props and material in a ‘talkie’ studio.
I have seen shell-hole mud being prepared from glucose, bran and cocoa powder, and the
roof of a film dance hall being fitted with panes of  ‘glass’ made from toffee – because two
men had to fall through the roof and the real thing was obviously impossible. But it was a
new experience at the Gainsborough studios at Islington the other day to find tons and
tons of coal being dumped on the studio floor. The presence of the coal was explained by
the fact that Gareth Gundrey, who is producing ‘The Stronger Sex’ – a coalfields' drama,
for which pithead scenes are being filmed at the Baggeridge Colliery, Wolverhampton (sic)
– was  staging an underground disaster. Presently the coal was arranged to represent the
coal-face with a gallery leading up to it, complete with trucks and lines brought from Bag-
geridge, and Colin Clive and Martin Lewis, as the supposedly ‘trapped’ miners, took their
places on the set. A blast from the producer's whistle and the mass of coal and rubble was
shattered by an explosion, while onlookers ducked behind a barrier of sandbags placed
there for protection. Perhaps of the two miners, Lewis was most to be pitied, for he pro-
ceeded to enact his part with a 40-lb. rescue apparatus strapped to his back. Needless to
say, every precaution was taken to protect the artists, but for some days both Clive and
Lewis will carry bruises and scars as mementoes of their efforts in the cause of screen re-
alism. Gundrey and his unit returned to Baggeridge hoping to spend a Bank Holiday week-
end at work on 'the pithead scenes, which bad weather had held up for so long.”

The film was released in 1931 and as well as starring Colin Clive, grandson of Clive of India,
and Martin Lewis it also featured Adrianne Allen, then married to Raymond Massey, and
Gordon Harker, a seasoned actor who appeared in three Hitchcock films and also starred
with Will Hay, as well as playing many other roles. Colin Clive also featured in, local boy,
James Whale 1930 film Frankenstein. As well as directing the film Gundrey also wrote it,
however this appears to be his last credited film. Gainsborough was a major producer of
films from 1924 to 1950 which included such classics as The Good Companions, Oh
Mr.Porter, Kipps and We dive at Dawn.’  
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During the course of my research
for a talk I gave to the Industrial 
Archaeology Sub Group, I came
across the following photograph
and article. It is from ‘The Bio-
scope’, dated Wednesday 6th 
August 1930, and I found it so 
interesting that I would like to
share it with you and quote it in 
its entirety:

Baggeridge Colliery on film
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Naturally this review intrigued me and I set
out to find a copy of this film. My first port
of call was the British Film Institute (BFI),
who confirmed that they had a copy of the
film but ‘Master materials only and no
viewable film or video copies.’ This con-
fused me so I asked – what is the point of a
national film archive when you can’t view
the film? The reply came back: ‘The first
priority for an archive collection is preser-
vation…. The material deposited with us on
this particular title includes negative film
elements and duplicating material, and the
only combined positive we hold is on ni-
trate film stock – so nothing we can offer
for research viewing I’m afraid.’ So, a nega-
tive from the BFI.
Searching the internet for The Stronger Sex
provided some interesting results but I did
find out that a further two films had been
made with the same title.

So now my appeal is to the readers of The
Blackcountryman. Does anybody know of
the whereabouts of a copy of this film or
might advise me of how to proceed next? 

Please contact me at
peter.glews@gmail.com 
with any information. Thank you.
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Medallion issued by the Black Country Society in 1968 to mark the closing of Baggeridge
Colliery. (Author’s collection)
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Archbishop Fitzgerald was born in Walsall
on 17th August, 1937. He was educated at
St. Patrick’s R. C. School, Blue Lane and
Queen Mary’s Grammar School. He joined
the White Fathers, the Society of Mission-
aries of Africa and was ordained as a
priest in 1961. He worked in Africa and 
various parts of the world as a missionary.
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On 5th October, 2019,
Pope Francis made
Archbishop Michael
Fitzgerald a Cardinal
in the Roman Catholic
Church.

Cardinal Michael Fitzgerald By Michael Noyle

In 1987 he was appointed Secretary of the Vatican’s Secretariat for Non-Christians
which later became the Pontifical Council for Interreligious Dialogue. He was or-
dained a Bishop in 1992 and became Archbishop in 2002 when he was appointed
President of the Pontifical Council.

In February 2006, he became Nuncio to Egypt and served as the Holy See’s Repre-
sentative to the Arab League.

He retired at the age of seventy-five in 2012, but Archbishop Michael continued to
serve the Missionaries of African Community in Jerusalem. In late 2018, he moved
back to England to work in the inner-city parish of St. Vincent de Paul in Liverpool.

Cardinal Fitzgerald, as he is now, is fluent in Arabic and is one of the Catholic
Church’s foremost experts on Islam and the Quran.

His parents were Irish doctors who were GPs in Walsall, based in Lichfield Street
and in Caldmore.

In 1961, I had the honour to serve on the altar at The Mount Church, Glebe Street,
when the then Father Fitzgerald celebrated Mass. Little did I know he would be
made a Cardinal – the only priest in Walsall to have that honour.
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The Black Country Studies Centre

The Black Country stands at a pivotal moment in its history. With the 4th In-
dustrial Revolution gaining pace, the creation of devolved government through
the West Midlands Combined Authority, potentially divisive social, economic
and political issues arising; all amidst a constantly shifting landscape, both 
physical and rhetorical, now is the time for scholars to come together and draw 
attention to this vibrant, exciting, complex and often misunderstood region. 
As the Black Country faces the future, researchers from diverse disciplines and
backgrounds are beginning to reassess and raise questions about what the Black
Country is, what the Black Country means and how being from the Black Coun-
try shapes lives, experiences, opportunities and identities. The place of research
and learning within local communities is of increasing importance to its future.
The Black Country Studies Research Network is a new platform to facilitate
these exchanges and to celebrate the Black Country’s past, present and future.
It is a core strand of the Black Country Studies Centre, a new initiative being
driven by a partnership between the University of Wolverhampton and the
Black Country Living Museum.

Over the next twelve months, four events will be held:
November 2019: What is Black Country Studies?
February 2020: Black Country Landscapes 
May 2020: Radical Black Country
August 2020: Black Country Sources

These events are open to all who believe their work to be part of Black Country Studies,
from all academic disciplines. 

Event One: What is Black Country Studies? 
At this event, held in November, four researchers working within the realms of Black
Country Studies delivered their 10 minute responses to the question ‘What is Black
Country Studies?’ linking this to their own research and/or practice. 
After the presentations, a discussion forum was held followed by opportunities to 
network with others undertaking research. 
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Speakers in Event One:

BLACK COUNTRY PAST

Simon Briercliffe: The history and heritage of the Black Country is crucial
to the Black Country’s understanding of itself in the present day. Everything
from flags, to housing developments, to infrastructure, invokes a sometimes
nostalgic view of work, custom, and community in the past. These are often
contested – just as there are as many versions of the Black Country’s border
as there are people arguing about it, all of these things mean different things
to different people. The Black Country is, in the words of the geographer
Doreen Massey, “a conjunction of many histories and many spaces.” Black
Country Studies thus needs to be grounded in the competing histories of
place that construct its present day space; to challenge pervasive notions of
an idealized past; and to situate the region within larger networks of econ-
omy, society and politics. 

Simon is a researcher at the Black Country Living Museum, and a PhD student
at the University of Birmingham. His most recent research for the Museum has
informed BCLM’s Forging Ahead project, which will recreate a Black Country
town of the 1940s-1960s. His book on the history of the Black Country in this
period is due to be published in 2020. Simon’s doctoral research is on the nine-
teenth-century Black Country, particularly immigration into the region.

Paul Barnsley: A communal unresolved trauma, created by the rapid col-
lapse of industrial society at the end of the 1970’s, continues to haunt the
Black Country. 
Despite politicians urging communities to ‘move on’ through limited place
bound regeneration schemes, the consequences of the sudden, violent loss
of relatively well paid and secure industrial work remain profound. In the
Black Country, the experience has created a ‘half-life’ of deindustrialisation
where experiences of work, sense of self, local landscapes and community
identities and expectations are thrown into flux.
This short presentation explores some of the meanings of deindustrialisation
and ask how the past continues to influence the present and the future. What
was the lived experience of this form of industrial change? How are working-
class lives, decades after the loss of industrial work, still shaped by its legacy?
What are the consequences for those living and working in the post-industrial
region today? How could a ‘just transition’ enable the people of the Black
Country to confront and possibly ‘move on’ from the spectre of lost futures?

Paul is a part time PhD candidate at Wolverhampton University. He also works
as a union organiser. His thesis looks at perceptions of work in two Black Country 

1 Winter 2019 pdfs_Layout 1  17/11/2019  21:16  Page 68



www.blackcountrysociety.com68

The Blackcountryman

BLACK COUNTRY FUTURE

Dr Stuart Connor: What does the future hold for the Black Country? It may
not be possible to know the future, but it is possible to explore futures in clear,
rigorous and creative ways in order to anticipate potential risks and opportuni-
ties. This presentation asks how research could and should work with individuals,
groups and institutions to bring future orientated approaches to life on real proj-
ects. Some of the megatrends that could shape the Black Country will be out-
lined, followed by discussion of some examples of work that has been used to
stimulate thinking, extend conversations and inform actions as to how the fu-
tures of the Black Country could and should be shaped. 

Stuart is a Reader in Learning Futures, in the Education Observatory at the Uni-
versity of Wolverhampton. With an interest in Futures Studies and a background
in policy analysis, in work published to date, a recurrent theme is to not only un-
derstand the impact that policies have on people's lives, but to also explore how
people can and should have an impact on policies and future practices.

We encourage the involvement of MA and PhD students, alongside early-career
researchers, established scholars and those working outside an academic set-
ting, such as museum and archive professionals, artistic and creative practition-
ers and independent researchers with an interest in all aspects related to Black
Country Studies.

Dr. Jenny Gilbert
Co-ordinator of The Black Country Studies Centre.

1 Winter 2019 pdfs_Layout 1  17/11/2019  21:16  Page 69



The Blackcountryman

Brendan puts 
the Black Country 
on the map

Wednesbury Poet Laureate 
Brendan Hawthorne has done 
the Black Country proud yet 
again by bringing home a 
trophy from the National 
Dialect Festival held in 
Blackpool 18-20 October, 2019.

The annual conference, now in 
its tenth year and is the brainchild 
of Sid Calderbank from Lancashire, who aims to bring together native tongues from 
all over the country to celebrate the diversity of language and word usage we enjoy in 
England. Participants come from Lakeland, Northumbria, Yorkshire, Lancashire, 
Lincolnshire, Kent, Devon and Cornwall, but the search is always on for more regions 
and areas to be represented.

The rich historic past is marked by talks and exhibitions, dialect societies producing 
publications and CDs and performances throughout the weekend, but the present was
very much to the fore this year, when Professor Paul Salveson from the Universities of
Bolton and Huddersfield spoke passionately about the need to keep these varied and 
vibrant dialects alive in the 21st century.

As a judge in the Written Poem Competition, Professor Salveson must have had his own
words ringing in his ears when he heard Brendan’s composition The Black Country Joins in
the Space Race about a tatter who decides to salvage scrap floating in space, so duly Bren-
dan was awarded the ‘Bill o’ Bowes’ Cup. It was a popular decision, with keen applause
from the audience.

On being presented with the cup, Brendan said, ‘It is an honour to win this award and it’s
a great pleasure to bring dialects to a wider audience. Sid and I were on BBC1’s The One
Show translating Shirley Bassey lyrics into our dialects to the Dame herself for her to guess
the song titles. She didn’t find it easy!’

This is the second year running that Brendan has won this prestigious silverware but he
will be unable to make it a hat trick next time as he will be heading the team hosting the
2020 gathering and the host is, sadly, exempt.

www.blackcountrysociety.com 69

Brendan Hawthorne with judges L-R Catherine Harvey, 
Judith Addison, Paul Salveson

The event will take place in the Black Country 16-18 October, 2020 
and will be open to the public. 

Details of venue and times will be released in the New Year, so keep your 
eyes peeled for details.
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SURFIN’ THE WEB

Friends of Dudley Castle  www.dudleycastle.org.uk The Castle, Place & its Heritage.

Wolverhampton History & Heritage  www.historywebsite.co.uk
Wolverhampton history and some Tipton information (Bev Parker)

Amblecote History Society  www.amblecote.org Meetings, outings  and events.

St John’s Church Preservation Group  www.savestjohnschurch.zoomshare.com
Make friends and fund raise to preserve one of the monumental buildings of Kates Hill.

History of Oldbury  www.historyofoldbury.co.uk Oldbury, Langley & Warley

Black Country Radio  www.blackcountryradio.co.uk FM 102.5

Sandwell Family History Society  www.sandwellfamilyhistory.co.uk
Site for West Bromwich, Cradley Heath & Sandwell

Black Country Living Museum  www.bclm.co.uk The official site for the Museum.

Jerome K Jerome Society  www.jeromekjerome.com
Information about one of Walsalls most famous celebrities.

Black Country Geological Society  www.begs.info Organises Talks and Field Trips.

Wall Heath Village  www.wallheath.org.uk
Find out more about the forgotten village of the Black Country

Willenhall History Society  www.shercliff.demon.co.uk/WHS Aspects of local history

Ancient Manor of Sedgley  www.sedgleymanor.com Managed by Ian Beach

History of Wollaston Group  www.historyofwollaston.info 300+ photo’s & documents.

Sedgley Local History Society  www.sedgleylocalhistory.org.uk
Sedgley, the Gornals, Woodsetton, Coseley, Ettingshall and Brierley

West Midlands Historic Building Trust  www.lyeandwollescote.info
Information on the historical cemetery and Grade II listed Chapels.

Cradley Links  www.cradleylinks.co.uk Local and family history site

History West Midlands  www.historywm.com
The People, Ideas & Events that shaped the West Midlands

Rowley Village  www.rowleyvillage.webs.com Local People & Places

Chance Glass Works  www.cgwht.org Plans to revitalise a World renown Manufacturer

Staffordshire Past Track  www.staffspasttrack.org.uk Maps & Images

British Glass Foundation  www.britishglassfoundation.org.uk
Promoting glass heritage from the West Midlands centre of excellence

Wolverhampton Art Gallery  www.wolverhamptonart.org.uk
Collections of Georgian, Victorian and Modern Fine Art.
Wolverhampton Civic & Historical Society  www.cityofwolverhampton.com
Promotes the city through talks and local history research.
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Abraham Darby 1st, was born in the Wood-
setton area on 14th February,1678 into a
Quaker family. The Darby family were de-
vout Quakers. Abraham was one of the
Founding Fathers of The Industrial Revolu-
tion and helped to shape the way we live
today. He founded a family dynasty that re-
sulted in his grandson, Abraham Darby 3rd,
building the world's first iron bridge over
the River Severn in Shropshire in 1779. 

Abraham discovered a more efficient way
of producing iron and set up his first furnace
in Coalbrookdale near Ironbridge in 1709. I
had been reading about Abraham and his
achievements and the fact that he came
from the Woodsetton area and I thought
that someone of such note from the area
that I live in should receive recognition in
the area, so I came up with the idea of a
Project to honour him. 

I have been working with a Local Councillor
on this Project, but I do not see it as a po-
litical promotion, I see it as solely about
Abraham Darby 1st

The Memorial design has been designed by
Dudley Borough Artist, Steve Field. The Me-
morial will be a Gateway to Woodsetton
and recognition for Woodsetton's Famous
Son. 

Abraham developed a method of produc-
ing pig iron in a blast furnace fuelled by
coke, rather than charcoal and was the in-
ventor of coke smelting. This was a major
step forward in the production of iron as a 
raw material for the Industrial Revolution.
The first furnace he opened was in 1709. He
was apprenticed as a metal worker and
moved to Bristol where he helped to estab

-lished the Bristol Brass Company at Baptist 
Mills. He developed an understanding of
the brass making process by science, 
transforming Britain into a brass producer
and exporter. Whilst Abraham was working
with John Thomas, a fellow Quaker, he cre-
ated the World's first scientific metallurgy
laboratory. There were major advances
made in understanding the processes in-
volved in producing and maintaining quality
of different brass. Although he was a
Quaker, in 1709, when he successfully
smelted iron with coke, to celebrate this he
bought a consignment of beer for his work-
men. (There was a limited-edition beer
called ‘Abraham Darby 1st Molten Glow
Special’ which was brewed by Holden's with
a percentage of the sales going to The Me-
morial Fund). 

Abraham had faith in his own abilities stat-
ing, ‘I am of the belief that a more effective
means of iron production may be achieved,
there are many that doubt me foolhardy.
They see not the use to which this (iron)
could be put to, yea, I shall strive to find a
better means to this end’. 

Abraham died after 18 months illness in
1717, at his home at Madeley Court, Shrop-
shire aged 38. He is buried in the Quaker
Burial Ground at Broseley, Shropshire. His
widow died a few months later. Abraham
Darby 1st is not only a person of national
importance but of international impor-
tance, and he was, of course, born in The
Black Country.

Design by Steve Field for the Darby Memorial

Abraham Darby by Mandy Caddick
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BLACK COUNTRY HISTORY DAY
This fourteenth Black Country History Day was very well attended, with
over 150 participants eager to hear which objects Dr Malcolm Dick, the Director of
the Centre for West Midlands History at the University of Birmingham, had included
in the forthcoming book, ‘The Black Country - a History in 100 Objects’, which he has
edited, along with David J Eveleigh and Dr Janet Sullivan.  Malcolm, however, was
keeping us guessing for a little while longer, his talk rather focusing on broad themes
such as how the name Black Country emerged over a number of centuries and how
the area has been viewed in both a positive and negative light.  Images such as Turner’s
famous view of Dudley Castle have definitely been included and there will be a focus
on nineteenth century heavy industry – chains, anchors, brewing and glass but arts
and culture have also found a place - from the work of James Woodhouse, the cobbler
poet, through that of Francis Brett Young in the nineteenth to twentieth century and
up to the present day.  

Close questioning from the audience at the end of his presentation revealed that
leisure and sporting activities were included and that transport had not been neg-
lected, the region being important in the manufacture of cars, buses and for the avi-
ation industry.  However, finding an image for some aspects of Black Country heritage,
such as its dialect, had proved difficult but had been achieved.

The second speaker, Dr Cathy Hunt, the author of the recently published, ‘Righting
the Wrong: Mary Macarthur 1880-1921 - the Working Woman’s Champion’, focused
on Mary’s national importance as ‘The Working Girl’s Friend’, as well as her local in-
volvement in the Cradley Heath chairmakers’ strike.  
Women industrial workers across the country were seriously underpaid at the begin-
ning of the twentieth century and experienced very poor working conditions.  It was
assumed they were not the breadwinners in the family but thousands were widows
or had dependents and   their needs were often ignored by existing unions.  Although
Mary herself came from a middle-class background, her father having a successful
drapery business in Glasgow where she grew up, she quickly became involved in fight-
ing to improve the lot of unskilled workers, such as shop assistants and women box
workers, after leaving school at 16.  Having been a journalist herself, Mary was skilled
at gaining publicity for her causes and this was particularly evident during the suc-
cessful chairmakers’ strike in 1910.  Cathy’s illustrations of Mary addressing the women
and the older women, slung with the chains they had made, were particularly striking
on the large screens.  Poignantly, Mary died of ovarian cancer at the age of 40, having
been predeceased by her husband, thus leaving her four-year-old daughter an orphan.

BLACK COUNTRY HISTORY DAY
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BLACK COUNTRY HISTORY DAY
In the afternoon session, Steve Field, RBSA, resident artist and public art adviser to
Dudley Borough, gave the audience a flavour of his long career working in various
mediums to celebrate the Black Country’s industry, heroes and mythology, often
working with the community on collaborative projects.   Many and varied were the
commissions he had undertaken; from working with the children of Gig Mill primary
school in Stourbridge, to celebrate their sixtieth anniversary,  where the whole school
had stuck tiles on a mosaic; to producing a stainless steel horse 50 feet long and 25
feet high, Sleipnir, Odin’s horse from Norse mythology, to illustrate the Viking past
of Wednesbury.  The Black Country heroes he had commemorated included Joe
Darby, the spring jumper, Dorothy Round, the Wimbledon Champion in 1934 and
1937 and Duncan Edwards, all of whom had statues, whilst the peace campaigner,
Bert Bissell, had been remembered in a stained-glass window.  A bronze of World
War 2 hero and spy, Frank Foley, by Andrew de Comyn, had been a recent project,
unveiled by the Duke of Cambridge, whilst future projects include a memorial for
Abraham Darby in Woodsetton and for the Round Oak steelworks in Brierley Hill.
Steve has particularly enjoyed his opportunities to work with local fabricators of all
kinds.

The final speaker, Rebecca Wilton, a costumed demonstrator at the Black Country
Living Museum, had researched the life of nailmistress Eliza Tinsley, 1813-1882, for
her dissertation as part of the MA in West Midlands History at the University of Birm-
ingham.  Born at the Fleece, a coaching inn in Wolverhampton, Eliza was an orphan
by the age of 16, with three younger brothers to help look after.  She married Thomas
Tinsley, the son of a nail factor, in Sedgley in 1839 and Rebecca charted the rise of
the family through their census entries.  Thomas died in 1851, at which point Eliza
took over his nail business which she then ran very successfully until her death in
1882, the 1861 census showing her as an employer of 3,000, rising to 4,000 by 1871.
Rebecca felt she exhibited the same business behaviours as male owners, making
shrewd investments, engaging professional advisors and providing philanthropy, par-
ticularly in the Sedgley area.  Although Eliza didn’t hand over her business to her sons
it still exists, bearing her name.

Judith Watkin

BLACK COUNTRY HISTORY DAY

1 Winter 2019 pdfs_Layout 1  17/11/2019  21:16  Page 74



The Blackcountryman

A Big ‘Thank You’ to all BCS members
who entered the Photographic 
Competition in August.

We were very pleased to see so many 
entries and received a wide variety of 
images from buildings to wildlife, 
statues to sunsets.

This made the judging both enjoyable 
and lively, as we debated the merits of 
the subject matter, the way it was 
portrayed and how much it matched the 
brief. 
The brief requested a photographic entry,
taken in the Black Country, that would be
suitable for reproduction on the front
cover of the Society’s magazine the
‘Blackcountryman’. 

Well done to all entrants and our winners:
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Congratulations
to the Winning
Members

BCS PHOTOGRAPHIC COMPETITION

1st PRIZE Elizabeth Wheeler
‘Bratch Locks’
2nd PRIZE Barry Jones
‘The Crooked House’
3rd PRIZE Tony Ridge
‘Heron fishing’
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The Life of Charlie ‘Chas’ Grigg 
by Dr. Brian Dakin (Billy SpakeMon) 
Brian Dakin is well-known around the Black 
Country and his work has been featured regularly 
in The Blackcountryman. This fascinating book tells 
a unique story of an almost unknown Black Country
man, whose work will be well-known to those who 
read comics in the ‘baby boom’ years and into the
1960s. Familiar characters such as ‘Desperate Dan’,
‘Korky the Cat’ and many others will be remembered
fondly from comics such as ‘Dandy’. ‘Topper’ and
‘Beano’. Charles Grigg from Langley began his work 
for the Oldbury Weekly News, and even went on the 
draw some of the saucy postcards published by 
Bamforth. Eventually ‘Chas’ was found by DC Thomson, 
long-established publishers from the early 1800s.

The book is essentially an illustrated biography of 
Charlie’s life and work, with many illustrations 
including ‘work-in-progress drawings, letter from DC Thomson and many 
images of comic pages, calendars and postcards. No longer will this fascinating 
artist be a mystery. In the last years of his life he had dementia and was cared for 
by his sons and daughter-in-law following the death of his wife Marjory in 2008.

Brian turned to Black Country Society printers to print the book. They agreed to produce
and print the first print run of 1250 copies free of charge. This means that monies raised
by the sale can benefit various dementia-related charities. For me this is a massive nostalgia
trip and will make a great Christmas present for young and old.

The book is the main product featuring Charlie, but Brian has also produced a ‘comic’ book
‘Charlie and the Magic Pen … Or is it’ illustrated by Alex Vann, and a CD of songs to ac-
company the main book. The comic book and CD can be bought via Brian for £5.00 each
(£10 for both inc. p+p.)

The Life of Charlie ‘Chas’ Grigg by Dr. Brian Dakin (Billy Spakemon). Published by Dr. Brian
Dakin. 161 pages illustrated in colour and black & white. Price £10.00 including p+p. ISBN
9781-9160-9901-2. Available from the author via Dr. B. Dakin, 53 Midhall Drive, Rowley
Regis. B65 9SC. https://charliegrigg.com/ or from outlets including the BC Hub at Merry
Hill.
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BOOK REVIEW
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A Belated Book Review
History of Wednesbury by John Ede
by John Lester.

It must be very unusual for a Borough Council to 
commission the writing of a book about its history 
but this is exactly what happened in Wednesbury in 
1955.  The Council could not have made a more 
fortunate choice of author than Mr. J. F. Ede who was 
then the history master at Wednesbury Boys’ 
High School. He was a meticulous and scholarly 
man whose book was eventually published in 1962 at the price of 42s.6d. It was published
in a limited edition so there are probably few copies to be found outside local history 
libraries.
Finding my father’s copy of this book interested me enormously since I spent my boyhood
in Wednesbury where my father was Town Clerk from 1929 to 1941. I attended Wednesbury
Boys’ High School for two years from 1935 to 1937 and was taught by Mr Ede. 
As well as the XIV chapters covering the period from 1004 to 1961, there are five appendices
dealing with population (34,820 people lived in the town in 1961), the1851 census, local
charities, incumbents of  the parish church of St. Bartholomew’s and Wednesbury Corpo-
ration (listing Mayors, Freemen of the Borough and Town Clerks). It is these appendices
that bring my time in Wednesbury back to me and I can remember and put a face to many
of the names included. In chapter XIV there is an account of the massive programme of
slum clearance and there is mention there of the jovial Medical Officer of Health, Dr
A.H.Kynaston, ‘Uncle Dick’ to my sister and me. (Don’t ask me why everybody called him
Dick when his initials were A.H.)
Other memories are stirred in the final chapter where the local nine-hole golf course is
mentioned. My father played there and sometimes took me. The course was founded in
1908 and survived until 1938 when it became a housing estate. 
A fifth of the area of Wednesbury was occupied by derelict pit mounds and slag heaps.
Their steeply undulating hummocks provided exciting terrain on which to ride our bicycles.
One large pit mound was sited in Brunswick Park itself and two old cannons lay on top of
it until the mound was levelled. I have no idea what happened to them. 
The illustrations in the book include several of the Parish Church (inside and out) including
the lectern (1611) which has a cockerel where you would expect an eagle. This is related to
the popularity of cock-fighting in the town. Another is the Market Cross, a two-storey build-
ing in the Market Place roughly where the clock tower now stands. When it was built is not
known for certain but it was demolished in 1824. It is said to have housed a school in its
upper storey. It is the final illustration depicting a Wednesbury slum of 1935 which I found
most telling. I have done the author a disservice by mentioning little of the book’s main
text but you can be certain that it is historically accurate, that it is well written and from
time to time reveals the author’s sense of humour. Do try to find a copy if you can.
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BOOK REVIEW History of Wednesbury

Scholar of Sydney Sussex College
Cambridge

John F. Ede M.A.

Wednesbury Corporation
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Tales from the Barn 
by Graham Fisher MBE
Dr Malcolm Dick OBE, School of History and 
Cultures at the University of Birmingham who 
wrote the Foreword says:‘TFTB explores and 
illuminates the past and the present of the region 
of his birth and the Herefordshire-Powys 
border where Graham now lives. It is one of 
Graham’s most engaging and wide-ranging books. 

On first blush I am inclined to agree with Malcolm. This is the tenth book that Graham has
published through Sparrow Publishing. He will be known to many Society members
through his work for the British Glass Foundation and the International Festival of Glass.
This work is based around Graham’s 25 podcasts, citing his broadcasting hero Allister
Cooke’s ‘Letters From America’. The twist is that he has sought to contrast the people,
places and events from the Black Country with those of his new home on the Welsh border.

Graham has compared words and images across both of his areas of interest, described
as: ‘the musings of a Black Country ex-pat now domiciled on the Welsh border.’ The com-
parisons are subtle, covering many subjects including inland waterways, crystal glass, ge-
ology, crime fiction, ecology, World War II heroes.
The book is beautifully enhanced by illustrations, and for those who want to hear Graham’s
podcasts you can listen at: https://grahamfisher.co.uk/sparrow.

Tales From The Barn by Graham Fisher MBE. Published by Sparrow Publishing. 160 pages
illustrated in colour and black & white. Price £15.00. ISBN 9780-9548-7819-1. 
Available from 01497 831453, sparrow.publishing@mac.com or via contact at 
https://grahamfisher.co.uk/sparrow.
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BOOK REVIEW

Sunrise over Sedgley by Tony Ridge
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BEST SELLERS ...
Did you know the Society has sponsored the publication of over 30 unique books about
and linked to the Black Country.
The Society continues to support authors and poets in the area and all publications can
be seen and purchased through the website.

Graham Beckley spent 3
years photographing the
river Stour. His book con-
tains 240 full colour images
with descriptions, and fol-
lows the course of the river
from Clent to Stourport.

Price: £15.50
incl. postage and packaging

Angela Daniels beautifully written
biography of one of the Black 
Country’s Best Comedians.
Price: £12.00
incl. postage and packaging

William Perry became a legendary
figure in the Black Country. He took
on allcomers and fought for the
World Championship.
Price: £6.50 incl. post & packaging
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BEST SELLERS ...

This group of publications from
author Kate Fletcher has long
fascinated and amused those
purchasing them.

Black Country dialect is still used
and adds to the rich tapestry of
life woven throughout this unique
area.

The Gospels - Price: £4.00
incl. postage and packaging

Old Testament Part 2 in Black
Country Dialect
Price: £4.00
incl. postage and packaging

Old Testament Part 1 in Black
Country Dialect.
Price: £4.00 
incl. postage and  packaging
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BLACK COUNTRYA history of Black Country-born footballerswho played for England

PATRICK TALBOT

 

WWHHIITTEE SSHHIIRRTT 
  

 

SECOND EDITION

 

BOOK REVIEW

WHITE SHIRT - BLACK COUNTRY  by Patrick Talbot 

“How many Black Country born footballers have played for England?” was 
one of the many questions my Uncle Jack asked me as I was growing up.
He was always quizzing me on sport, local history or geography, as a prelude to
telling me what he knew. “Professional” Black Countryman as he was (born in
Lower Gornal), Uncle Jack undoubtedly laid down the foundation of my pride in
the Black Country.

Furthermore, in the intervening years, no one had provided the definitive answer
to that question about Black Countrymen playing for England. Not that Uncle Jack
knew what the definitive answer was. He would only name the ones he knew. So
eventually, with my original mental list inherited from avuncular knowledge, I
began to research the question to expand that list. Even Uncle Jack would have
been surprised at the total of 52 I have found.

This follow-up to the First
Edition contains more 
detailed information about
the 52 Black Country-born
footballers who represented
their country at international
level. It has been designed 
and reproduced in full 
colour and will make a 
great read and ideal Gift 
for friends and family!

The book has 140 pages of fascinating footballing information,
player profiles, clubs played for, goals scored and results.
Reserve a copy today at the BCS launch price: 

£12.00 incl. postage and packaging.
Visit the website to purchase online: www.blackcountrysociety.com 
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Keith Hodgkins
Lawson Hunt
Keith Jeavons
Robin Pearson
Brian Ridout
Kathryn Skelson-Reece

Dudley Archives
Redhouse Cone, Wordsley
Wednesbury Library & Museum 
Black Country T Shirts Shop, Dudley

The Society has a number of vacancies as 
voluntary posts. If you are interested email
bcountryinfo@gmail.com

Further details about all Society activities &
Membership benefits are available on the 
website:  www.blackcountrysociety.com
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